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Che Orehestra. 


A MONTHLY REVIEW: 


MUSICAL, 


DRAMATIC, 


AND LITERARY. 


NEW SERIES. 








LONDON, SEPTEMBER, 


1880. 





Price 6d. 











SPOYAL ACADERY OF NOUSETC 
v 





Instituted 1822. Incorporated by Royal Charter, 1830. 





Under the immediate Patronage ot 
Tier Most Gracious Majesty the QUEEN, and the Royal Family. 





President—The Right Hon. the Earl of DUDLEY. 





Principal—Professor MACFARREN, Mus. Doc. Cantah. 





The MICHAELMAS TERM will COMMENCE on MONDAY, the 20th 
September, and will TERMINATE on SATURDAY, the 18th December, 

Candidates for Admission (bringing music they can perform) can be examined 
at the Institution on SATURDAY, the 18th September, at Eleven o'clock. 


By order, JOHN GILL, Secretary. 
Royal Academy of Music, Tenterden Street, Hanover Square. 


\ EMORIES—SWEET “AND ‘SAD. —dJust Published. A New 
1 Edition of this admired Song. Words by Mrs. M. A. BAINE Music 
by W. H. HOLMES.—* This is really a fine composition. Melody A ny 

words singable.”—Courier. This song might be made most effective in goo vd 
hands. ‘‘ These ‘Memories’ are likely to be sunny ones.”—Court Circular. 
Free by post, 2s. London: DUNCAN DAVISON & CO., 244, Regent Street, W. 





JUST PUBLISHED. 
| or CXXX. “OUT OF THE DEEP.” For Tenor Solo 


and Chorus. Suitable for Choral Societies or as an Anthem. Vocal 
Score, Svo. Also Organ Solo, ‘AVE MARIA.” Price nett. 1s. 6d. 


BUNNETI, Mvs. Doc. 


Price 1s. 


Comrosgp By KE, CANTAR. 


LONDON: NOVELLO, EWER & Co. 





” ig GOD FOR HEUP WE CALL.” Adapted to the cele- 
brated Prayer from “‘ Moses in Egypt.” By ROSSINI. 
‘Por the first time we observe here a change in the adapted poetry, in 
accordance with the major mode superseding the minor in the last verse. 
Swirt & sti See, High sancti W.C, 


‘CHUBERT SOCIETY. President, SIR JU LIUS BENEDIC a. 
\ Founder and Director, HERR SCHUBERTH. Fourteenth Season, 1880, 
The Concerts and Soirées of the Society afford an excellent opportunity to 
rising Artists to be introduced in public. full Prospec'us on application to 
i. G. HOPPER, Ulon. Sec., 244, Regent Street, W. 








TANLEY LUCAS, WEBER, and CO., Music Publishers, 
\) Foreign Music Importers, and Dealers in Musical Instruments. In 
direct communication with all the principal Continental publishers in Leipzig, 
Berlin, Hamburg, Paris, Vienna, and Milan. Rooms for Teaching or Practising. 
Pianofortes, American Organs, Harmoniums, and all kinds of New and Second- 
hand Musical Instruments on Sale or Hire. —84, New Bond-street (three doors 
from Oxford-street), and 308a, Oxford-street, London, W. 





Now Ready, 8vo., 6s. 
ANGELO: 


A TRAGEDY, BY VICTOR HUGO. 
RENDERED INTO ENGLISH BLANK VERSE; WITH EXPLANATORY NOTES 
AND SOME 
REMARKS ON FRENCH DRAMATIC POETRY, PAST AND PRESENT. 
By ERNEST OSWALD COE. 


LONDON: 
DAVID STOTT, 164, OXFORD STREET, W. 











JUST PUBLISHED, BY DESIRE. PRICE TIHREREPENCE. 


THE MAGNIFICAT AND NUNC DIMITTIS. 


As sung on Festivals at ALL SAINTS’, Margaret Street. With FOURTEEN 
ORIGINAL CHANTS, By C. E. WILLING, Organist to the Sacred Harmonic 
Society, and formerly Organist and Choirmaster of All Saints’. —Special ‘Terms 
to the Clergy and Choirmasters for Numbers, 


SWIFT & CO,, NEWTON STREET, THIGH HOLBORN, W.C. 





THE NEW PSALTER. 


Now ready, 25€pp., crown 8vo., 1s. 6d. post free; or to the Clergy and Organists, 
20 copies for £1 1s, 
THE ANGLICAN PSALTER AND CANTICLES, 


adapted to Anglican Chants of Ecclesiastical character. 
BROWN of Brentwood. 


newly 
By ARTHUR 


*,* This Psalter is the most comprehensive of its kind, as it is certainly the 
cheapest. It contains 306 different Chant Tunes, and bas 1066 Scores of Music. 


Also separately, 48pp., cloth, 6d. post free; or to the Clergy and Organists, 
20 copies for 7s. 6d, 


HE ANGLICAN CANTICLES: containing, 
306 different Chant Tunes, 
By the Same. 
J gee p LITANIES for use in Church. 
ph, 


5opp., 4d. sewed, or 6d. limp cloth, post free. 


with Appendix, 


Square 24mo., 





London: THOMAS BOSWORTH, 198, High Tolborn, W.C. 





CITY WAREROOMS, 49 to 46, 
New Grand and Cottage PIANOFORTES, in great 
by Broadwood, Erard, Collard, and Cramer (also Cramer’s celebrated 
Pianettes), for sale, hire, and on Cramer’s Three-years’ Hire System. A large 
number of superior secondhand Pianofortes, Harmoniums, and American 
Organs, at very moderate — 


BP ygemeoncenty EXTENSIVE 
Moorgate Strect. 
varicty, 





To.8 SELL MUSICAL INSTRUMENTS of every description, 
also Libraries of Music, Music Plates, and Copyrights, Stocks-in- 
Trade, &e. (Sale devoted exclusively to this class of property) every month- 
single instruments inserted. Consignments received at any time.—PUTTICK 
and SIMPSON 47, Leicester-square, London, W.C.—i Established 1794). 


ORTABLE METRONOMES, for the Pocket, Watch-chain, or 
: Chatelaine, Warranted correct. In silver plated case, with chain ‘and 
ring. Price 2s—LAMBORN COCK, 23, Holles Street, Oxtord Street, London. 


YOBERT COCKS & CO’S LATEST NOVELTIES IN 
W MUSIC.—1890. 


yf Oeics CARDS, for rapid reading at sight. 1s. 
ly VOCAL EXERCISES. CIRO PINSUTI. 3s. 


if ISTORY OF MUSIC for the Use of Young Students. 
Comprehensive of Ancient and Modern History, W.S.ROCKSTRO. 23s. 


\ USINGS OF A MUSICIAN. (A very amusing book.) 
Wi HENRY ©. LUNN. 2s. 
(All Post Free for Stamps.) 





LONDON: 


ROBERT COCKS & CO., New Burlington Street, W. 

















SS ee 


38 THE 


ORCHEST RA. 








CRAMER’S 
STANDARD EDUCATIONAL WORKS, 


SIR JOHN Goss’ 
INTRODUCTION TO HARMONY AND THOROUGH-BASS, 


(With Examples and Exercises) Twelfth Edition, Limp Cloth, 
10s. 6d. net, 





G. A. MACFARREN’S 
(Prof. Mus, Cantab.) 
RUDIMENTS OF HARMONY, 
(With Progressive Exercises) Fourth Edition, Limp Cloth, 
7s. 6d. net. 





PROFESSOR RICHTER’S 
TREATISE ON HARMONY, 


Limp Cloth, 7s. 6d. net. 


TREATISE ON COUNTERPOINT, 


Limp Cloth, 7s. 6d. net. 


TREATISE ON CANON AND FUGUE, 
Limp Cloth, 7s. 6d. net. 
These tkree celebrated Works are translated and adapted from the German by 


FRANKLIN TAYLOR. 


GEORGE COOPER’S 
INTRODUCTION TO THE ORGAN, 


(For the use of Students.) In two Books. 6s. each, 





SCOTSON CLARKE’S 
TUTOR FOR THE HARMONIUM, 


Price 5s, (Half-price.) 





CRAMER’S 


CELEBRATED TUTOR FOR THE PIANOFORTE, 


Edited by 
J. RUMMEL. 4s. (Half-price.) 


Orders for the above should be accompanied by a remittance, 





REGENT STREET, LONDON, W. 


T H E Vv O I CE. 
OICE PRODUCTION, FEEBLE AND IM. 
PERFECT SPEECH, &c., and the ART OF SONG. 
MR. CHARLES LUNN, 


Author of “ The Philosophy of Voice” (Fourth Edition, enlarged 
and revised) attends London. JFor Terms apply to Messrs, 
STANLEY LUCAS, WEBER and Co., New Bond Street. 





WORKS BY wR, GHARLES LUNN, 


Just Published. Price One Shilling and Sixpence. 
EDITION (enlarged and revised) of 


FOURTH 


HE PHILOSOPHY OF VOICE 
MUSICAL EXPRESSION, 


AND THE BASIS OF 
By CHARLES LUNN 


“Among ‘thorough’ musical reformers of the present day, few are better 
entitled to a hearing than Mr. Charles Lunn.”—Orchestra. 

‘‘Mr. Lunn is one of the most earnest and conscientious thinkers of the day.” 
—Musical Times. 

** Mr. Lunn brings forward his views with great distinctness.’"—The Monthly 
Musical Record, 

** We have read Mr. Lunn’s work with great pleasure, and cordially commend 
it to the medical and musical professions.” —edical Press and Circular. 

“Mr. Lunn has treated his subject, not superficially, but with evident study; 
and we commend it to all who wish to ‘sing philosophically.’”—The Tablet. 

“Mr. Lunn has brought to his work a vast fund of carefully discriminating 
knowledge, a practical acquaintance with all the branches of his subject, anda 
method of reasoning at once lucid and forcible, and for greater part unanswer- 
able.” —The Catholic Times. 

“To singers the book recommends itself very strongly."—The Oxford Times, 

** Mr. Lunn thoroughly understands the subject.”—Oxford Chronicle. 

“ Admirably written, and well worthy of attention.”—Cambridge Express, 

oth original and interesting.”—Birmingham Morning Nas, 

“Mr. Lunn has evidently deeply studied the subject.”"—Jackson's Oxford 
Journal, 

‘We greatly admire the earnestness of purpose with which he has set himsel¢ 
to the task of a musical reformer, and the ability he has displayed in so doing.” 
—Leeds Mercury. 

“Mr. Lunn’s third edition of his ‘Philosophy of Voice’ is more suited for 
educational purposes than the original volume, as he has excised much of the 
physiological portion. The author is evidently a thinker, and is careful and 
conscientious in developing his theories, which are, in many points, original, 
The subject of training istreated with ability by Mr. Lunn,and public speakers, 
as well as vocalists, will find his teachings of use.” — Atheneum, 

BAILurere, Tinpart & Cox, King William Strect, Strand ; 
and all Booksellers. 


Jest Puntisuep. Pricg One Sniiiixg anp Sixpescer, 


Lian POPULI: A Sequel to the PHILOSOPHY OF VOICE. 
BY CHARLES LUNN. 


London: W. REEVES, 155, Fleet Street, W.; WEEKES & CO., 16, Hanover 


Street, Regen nt Street, Ww. 





Just Pusiisuep, Price Ong SHILirnc. 


OCAL EXPRESSION: EMPIRICAL OR SCIENTIFIC ? 
A LECTURE delivered at the Royal Academy of Music, Tenterden 
Street, on Friday, May 17th, 1878, 


BY CHARLES LUNN. 


STANL wa bs CAS, WEBER & CO. 84, Ne " t on Street, W.; and 
EEKES & CO., Hanover Street, W. 


Londor : 


DR. STOLBERG’S VOICE LOZENGE, 


For Sore Throat, Hoarseness, Singing, and Speaking. Used by all the 
greatest singers and clergymen. 





RECOMMENDEP BY Dr. COPLAND, Dr. MASSALL &c. 


Sold in boxes or bottles 1s. 13d. and 2s, 9d. each by all Chemists in 





the United Kingdom. 
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NEW 


AND OLD: 


AN ILLUSTRATED PENNY MONTHLY 





MAGAZINE. 


Epirep sy Rev. C. GUTCH, B.D., St. Cyprian’s. 


This Magazine, which is now entering on the seventh year 


Articles, Poems, &c., by well-known writers. 
13d. post-free.) 


It is very suitable for Localization. 


of its publication, is well Illustrated, and contains Original Tales, 
For Terms apply to the Publishers. (Specimen No. 


The Vols. for 1873-1877, each 2s, 6d.; postage 5d. The Volume for 1878 is now ready. 





AERATED WATERS. 


h AY-DAVIS AND CO.’S 

are distinguished by peculiar FRESHNESS and DELI- 
CACY, ABSOLUTE PURITY, UNVARYING QUALITY, and 
the Handsome and Convenient Bottles in which they are supplied. 


PRICE LISTS ON APPLICATION, 


MANUFACTORY: ESHER STREET, WESTMINSTER, S.W. 


—— 


MAY-DAVIS & CO. 





pee ON THE CHURCH CATECHISM. 
3y C. A. JONES. Author of “ Church Stories,” “ Stories 

for the Christian Year,” &e. Second Edition. 

Preface, by the REV. W. G. KNOX-LITTLE. 


In Four Vols., Cloth, 3s. Gd. each; by Post, 3s. 10d. 
and II., now ready. Vols. IIL. and IV. shortly. 


“ Admirable tales, written in the style which has justly made Miss Joncs a 
popular authoress amongst the little folk.”—Church Times. 

“ Miss C. A, Jones’s ‘Stories on the Catechism’ are highly to be recom- 
mended to those who have to oceupy little children on a Sunday, or to read 
to classes. Useful questions nnd answers follow, and we think the book a 
decided boon, and hope the numbers will be continued.”"—Guardian. 

“ Miss Jones has a happy knack of devising and telling stories of the sort 
which Jessica’s First Prayer has made this generation familiar with. ° 
Good use may be made both of Hesba Stretton and of C. A. Jones.”— 
Chureh Bells. 





Kdited, with 


Vols. : 





London: 


G, J. PALMER 32, Little Queen Street, Lincoln’s Inn Fields 


Now Ready, 4to., bound in Cloth, Price 12s. 6d. ; mounted on reller, 15s. 6d. ; or 
Calf extra, Price 21s, 


Dedicated to the Corporation of the City of London, and Published by 
the Special Permission of the Library Committee. 


CIVITAS LONDINUM, RALPH AGAS: 


A Survey of the Cities of London and Westminster, the 
Borough of Southwark and Parts Adjacent. 


From the City Press, 

** We hail with much p.easure this recent addition to civic topography. The 
map which is now issued in fac-simile, and which is attributed to Ralph Agas 
may fairly be called the-only genuine view of London and Westminster of the 
Elizabethan era that has really any pretensions to accuracy of detail...... Mr. 
Francis is deserving of all praise for so faithful a fac-simile of this old map of 
London...... We cannot speak too highly of the care and thought bestowed 
upon the work by Mr. Overall, and, while it proves his great knowledge of 
Lanien, topography, it shows that he has made it a labour of love. The cost 
the old ty so trifling, that it is within the reach of all who are interested in 


London: ADAMS & FRANCIS, 59, Fleet Street. 


London: J. T. HAYES, 17, Henrietta Street, Covent Garden. 





CIRO PINSUTI’S 


THREE NEW SONGS. 


THE UNFINISHED SONG. 
Words by Heten M. Burnsine. 
SOWING AND REAPING. 
Words by Heten M. Burnsive. 


TIS LOVE THAT MAKES THE SUMMER. 


Words by Freprrick Lanepripce. 





Fach Post Free for Twenty-four Stamps. 


LAMBORN COCK, 
23, HOLLES STREET, OXFORD STREET. 





Second Edition. 


HE BOOK OF COMMON PRAISE. Arranged 
and Principally Composed by C. E. WILLING, Organist 
of the Sacred Harmonic Society; Superintendent Choirmaster 
of the Hertfordshire Church Choral Union; and late Organist 
| and Director of the Choir of All Saints’, Margaret Street. To 
| which are added Chants for the Magnificat and Nunc Dimittis, as 
| sung on Festivals at All Saints’, Margaret Street ; and Responses 
for Advent andLent, with Fourteen new Double Chants, &c. 
a. HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d. 
b. THE SAME. Limp cloth flush, 2s. 6d.; postage, 33d. 
e. TUNES ONLY. Suitable for ‘Hymns Ancient and Modern. 
‘The People’s Hymnal,’ and all the modern Hymn Books, 
ound in cloth, 1s. 6d.; postage, 2d. 
d. THE SAME. Limp cloth flush, 1s.; postage, 2d. 
| @. WORDS OF HYMNS ONLY. Bound in cloth, 8d, 
| postage, 13d. 
f. THE SAME. Limp cloth, 6d.; postage, 1d. 


| ‘¢ There is no comparing the ‘ Book of Common Praise with any 
| of the popular hymn-books of the present day. . . "he tunes 

are beautifully harmonized, great pains having been evidently 
| bestowed to make the inner parts melodious.” —Orchestra. 

‘Tn it there are many new tunes for some of our favourite hymns 
which, as Mr. Willing states in his Preface, ‘will furnish alternatives 
for most of the hymn-books now in use.’ They are carefully 
adapted to the words, and many are of considerable merit. The 
melodies are pleasing and attractive, and the harmonies well 
arranged. We particularly notice the tune for the hymn ‘ For 
thee, O dear, dear country,’ which is to our mind far preferable to 
the tu..e in ‘Hymns Ancient and Modern.’ We notice also with 
pleasure that the book contains the Magnificat arranged as sung at 
All Saints’ on festivals.”---Church Review. 


SWIFT & CO.. Newton Street, High Holborn. 
c 2 
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RAMER’S THREE YEARS’ SYSTEM for the HIRE 
of PIANOFORTES, Harps, Harmoniums, Pipe and Reed Organs, &c. 
has been adopted and is advertised by other firms, but was originated by 
Cramers, and is carried out on a thoroughly large and liberal scale only 
by themselves. 
REGENT STREET, W.; axyp MOORGATE STREET, E.C. 





RAMER and CO. cannot too frequently repeat that 
their THREE YEARS’ SYSTEM of HIRING PIANOFORTES is not 
confined to those of their own manufacture—although they are as good as any, 
and better than most—but includes instruments by all the eminent manu- 
facturers—Broadwood, Collard, and Erard—of whose Pianofortes Cramer and 
Co. have always in stock a very extensive and complete selection, ready to be 
sent out at any time. Illustrated Lists, with prices, terms, and other 
information, on application to either of Cramer and Co,’s Ware-Rooms, in 
Regent Street, or Moorgate Street, City. 





OTTAGE PIANOFORTES.—CRAMERS SUPPLY 

UPRIGHT PIANOFORTES, of every description, by all the great 

makers from £2 12s. 6d. to £10 10s. per quarter.—Pianoforte Gallery (largest in 
Europe), 207 and 209, Regent Street ; 40 to 45, Moorgate, E.C. 





RAMERS’ BOUDOIR OBLIQUE, 50 Guineas, of 
which the leading Musical Journal writes;—‘‘The best 50 Guinea 
Oblique ever produced.”—Orchestra. 





RAMERS’ BOUDOIR GRANDS, in Walnut or Rose- 
wood Cases, can be HIRED for the Season at 207 and 209, Regent 
Street, W. ; and 43 to 46, Moorgate Street, City. 





N RAND PIANOFORTES. BEST GERMAN, SIXTY 
Guineas. 
GRAND PIANOFORTES, best English, 75 Guineas to 100 Guineas, 
J. B. CRAMER and CO., 
Regent Street, W., and Moorgate Street, E.C. 





Regen HARP PIANOFORTES, 10 Guineas, and 


13 Guineas. 





RAMER and CO. have a large Stock of Second-hand 

Gothic and Grecian Harps, in condition equal to new instruments, from 

85 Guineas to 100 Guineas. May also be Hired on the Three Years’ System, 
from £3 10s. to £9 19s. 6d. per quarter. 





RAMERS’ SCHOOL CHOIR ORGAN, in stained pine 
case, with three stops, 30 Guineas; or £3 per quarter on their Three 
Years’ System, 





RAMERS’ CABINET ORGAN, with four stops, con- 

taining 156 pipes, beautiful design, with diapered front pipes; 6 ft. high, 

ft. wide, and 3 ft. deep. Price, in dark stained Pine, 65 Guineas; in Black 

Walnut, 70 Guineas ; in Oak, 80 Guineas; and in dark Mahogany, 85 Guineas, 

With two manuals, seven stops, and pedals, containing 200 pipes, same 

dimensions as above. Price, in Stained Pine, 95 Guineas; Black Walnut, 100 
Guineas; Oak, 105 Guineas ; dark Mahogany, 110 Guineas. 





RAMERS’ CHURCH, CHAMBER, and CABINET 

ORGANS for SALE or HIRE, on Cramers’ Three Years’ System. TIilus- 

trated List, with full particulars, on application to No. 201, Regent Street, W. ; 
or 40, Moorgate Street, E.C. 





RAMERS’ AMERICAN ORGANS, from 12 Guineas 

to 200 Guineas. These Instruments, manufactured by Cramer and Co., 

are brighter in tone, have more variety of s'ops, and are generally superior to 

all imported goods of this class. They are sold, hired, or supplied on Cramers’ 
Three Years’ System. 

J. B. Cramer and Co. can supply instruments with any required combination 

of stops, and manufacture thirty different kinds. An Ilustrated List furnished 

en application. 





J. B. CRAMER & CO.,, 
199, 201, 207 & 209, REGENT STREET, W 
40 to 46, MOORGATE STREET, CITY 
35, CHURCH STREET, LIVERPOOL, 





THE MUSICAL STANDARD. 


A WEEKLY NEWSPAPER FOR MUSICIANS, PROFESSIONAL & AMATEUR, 
Price, 3d., per Post, 33d. Six Months, 7s. 6d. 





Tue MvusicaAL STANDARD is the Largest and Best Musical Weekly Paper 
published. Its contents are of great variety, including Papers read at 
College of Organists, Trinity College, London, Musical Association, Lectures 
by E. Pauer, &e., Foreign News and Special Correspondence, Report of 
the Principal Concerts, and Items of Country News, Leading Articles 
on Current Topies, Correspondenee, Passing Events, Service Lists of 
the Cathedrals, &c., Ke. 


ADVERTISEMENTS CHARGE. 


Three lines, 2s.6d, Each line after (ten words), 6d. 
Front Page, one-third in addition, 


BRIEF LIST OF HISTORICAL WORKS. 

STUDENT’S HISTORY OF MUSIC. By Dr. Rirrer 
LIFE OF MENDELSSOHN, By Lampapivs .. we ae 
LIFE AND WORKS OF MOZART. By A. Warrrixcuax .. 
LIFE OF CHOPIN. By F. Liszr.. oe “a ou iki oe 
LIFE AND LETTERS OF CHOPIN. By Karasowskr. (2 Vols.) 
RICHARD WAGNER'S BEETHOVEN. By Danyrevutuer.. 7s. 61. 
BEETHOVEN DEPICTED BY HIS CONTEMPORARIES. By Dr. 

LupwiGc Now. oe ee ae an os ee . 
ROBERT SCHUMANN’S LIFE. By WasisLewskr 


Qa oacooa>~ 
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London: 
WILLIAM REEVES, 185, FLEET STREET. 





SECOND Edition. Limp Cloth, One Shilling (Postage 2d.) 


HE PSALTER: Pointed for Chanting, with the 
Canticles, &c., and Athanasian Creed. By C. EDWIN 
WILLING. ‘Two objects are kept chiefly in view:—1st. The due 
emphasis and force of the words; and, 2ndly. The exigencies of 
vocalisation. 


*,* An Edition is also published in Cloth Boards, Red Edges 
price 2s.; by post, 2s. 3d. In this Edition the Proper Psalms 
for Certain Days have been collected, obviating the great incon- 
— of finding each Psalm, and will be found at the end of 
the book. 


SWIFT & CO., Newton Street, High Holborn, W.C. 





Price Threepence ; by post, Threepence Halfpenny. 


HE CANTICLES, EASTER ANTHEMS, and 
ATHANASIAN CREED, Pointed for Chanting. By 
C. EDWIN WILLING. 


SWIFT & CO., Newton Street, High Holborn, W.C. 





Price Fourpence ; by Post, Fourpence Halfpenny. 


ee HYMN, “SAFE HOME!” The Words 
Soe late Rev. J. MASON NEALE, D.D. Music by C. EF. 


SWIFT & CO., Newton Street, High Holborn, W.C. 


| ANDREWS’ “STRAINS OF OTHER DAYS.” Tran- 

e scribed as Solos (Piano), Nos. 1 to 6, Price 1s. 6d. each, nett. ‘To 
commemorate the Author’s ‘Golden Wedding,” 1878. The proceeds will be 
given to aid the ‘‘Wadmore Fund” (London), and the “ Blind Asylum ” 
(Manchester), until January the 16th, 1879. Orders executed (post free) by 
R. Anprews, 14, Park Avenue, Bedford Terrace, Manchester. 








Now Issuing to Subscribers only, 3s. Gd. 
A ‘‘GOLDEN WREATH” (Piano). Recollections 


of Eminent Soloists—1828 to 18783—suggestive of their different styles. 
Only a limited number of cspies will be printed. Names now being received 
by R, Andrews, Music Academy, 14, Park Avenue. Longsight, Manchester, 
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THE BIRMINGHAM MUSICAL ASSOCIATION. 





The Birmingham Musical Association have issued 
their Report, which was presented at the First Annual 
Meeting. The Association took its rise from an 
invitation by the then Mayor, Mr. Jesse Collings, to 
give a series of cheap concerts of good music in the 
Town Hall for the entertainment of the artisan classes. 
This object was successfully carried out, and we are 
glad to record the success, and to give a short account 
of the means by which it was attained. The idea was 
made known ata public meeting on Oct. 3, 1879, and 
a Committee was then appointed to carry it out. Like 
most Committees they were not content with merely 
providing cheap concerts, but shortly avowed their 
intention of making Birmingham a grand centre of 
musical enlightenment by the aid of Music School and 
Library and much of the personnel and materiel which 
are supposed to insure the efficiency of the foreign 
conservatorium. They succeeded in their concert 
attempt, and incurred no pecuniary loss. To this part 
of their undertaking our attention will now be re- 
stricted. We need not chronicle the division of labour 
between Committees and Sub-committees, &c., but 
will cull the facts from the Report. There was no 
time lost, for on November 8th, or practically but three 
weeks after the formation of the Association, the Cheap 
Popular Concerts were started, and carried on weekly 
without intermission (except on those evenings on 
which the Hall had been previously engaged) until the 
close of the season on April 24th. 


In all, twenty-two Concerts have been given, the 
prices of admission being fixed at threepence and 
sixpence ; and the number of sixpenny seats limited to 
a total of 880, situated in the side galleries and front 
of great gallery. 

The success of these Concerts from the outset was 
most encouraging ; the capabilities of the Town Hall 
being taxed to the utmost each evening; while fre- 
quently hundreds had to be turned away for lack of 
room. 

Some difficulties cropped up in the want of office 
accommodation for selling tickets, etc., but they were 
surmounted. The Committee call attention to two 
points in connection with these concerts, the first 
of which is the abolition of the encore system. At 
the carly concerts of the Association the encores were 
very numerous, and necessarily prolonged the Concerts 
far beyond reasonable limits. After an address from 
the President, in which repetition of favourite pieces 
upon subsequent evenings was promised, the audience 
themselves acquiesced in the abolition of what had 
become a nuisance ; and it is noteworthy that at sub- 
sequent concerts, although no encores were permitted, 
the applause was not stinted. Tho second point is the 
avoidance of the customary stampede during the last 
item of the program; the Committee endeavour to 
limit the Concerts as far as possible to about two 
hours’ duration, and now find that, practically, the 
entire audience remain seated to the close of the per- 
formance. 

In framing the programs, the Committee relied 





principally for attraction on high class music to the 
exclusion of the so-called popular songs ; feeling con- 
vinced that there exists in the people a taste for what 
is good and pure in art, which only needs education 
and opportunity for its development. The Concerts 
were mainly supported by the very classes for whom 
they were intended ; principally by working men and 
their families. 

The Committee gratefully acknowledge valuable 
assistance from the various Musical Societies and their 
Conductors in the town ; indeed, without such generous 
help it would have been quite impossible to carry on 
the Concerts so successfully. Upwards of 18,000 
choralists and 100 instrumentalists have from time to 
time given their services; the greater number twice, 
and some three times during the season. 

Programs containing the words of the songs were 
sold, and the program account shows a credit balance 
of £19 8s. 5d. 

During the past season the following works have 
been presented in their entirety :— Mendelssohn’s 
Athalie, 42nd Psalm, and Lauda Sion; Macfarren’s 
May Day, with orchestral accompaniment ; Gounod’s 
Messe Solennelle in G ; Haydn's Spring, with orches- 
tral accompaniment; Stainer’s Daughter of Jairus ; 
Gade’s Erl King’s Daughter, with orchestral accom- 
paniment: and selections from the Messiah, Samson, 
Israel in Egypt, Judas Maccabeeus, Creation, Elijah, 
Mount of Olives, and Max Bruch’s Lay of the Bell. 
The orchestral works have included selections from the 
following Symphonies: Beethoven No. 1, Mozart No. 
8, Haydn’s Departure, and Mendelssohn’s Scotch. 
The Overtures to Oberon, Rosamunde, Mirella, Tan- 
credi, Zanetta, Dame Blanche, Semiramide, and Pique 
Dame. Mendelssohn’sG minor Piano Concerto. ‘The 
Ballet music from Feramors (Rubinstein), Rosamunde 
(Schubert) ; and the following marches—Athalie, Cor- 
nelius, Prophete, and Fatinitza. 

The total attendance at the twenty-two Concerts was 
58,595, and the gross receipts £932 10s. 2d.; the 
gross amount chargeable to the Concert account is 
£913 7s. 2d.; leaving a net balance to the credit of 
next season of £19 3s. Od. 

The average attendance has been 2663. 

The greatest receipts were at the last concert— 
£47 10s. 3d.—owing to the Committee having allotted 
two additional rows of sixpenny seats. 

The least receipts were at the first conceri— 
£32 11s. 4d. 


The Story of the Cheap Concerts is creditable to the 
Birmingham Musical Association. Although the way 
had been shown them, and they were not exactly 
originators, they deserve praise for what they have 
done. It is possible that the same amount of energy 
may be forthcoming for the next season, and that the 
second series will prove as attractive to the artisan 
class as the first. But there is, we think, very little 
prospect of permanence in either the voluntary sacrifice 
or the acquired taste ; the novelty will wear off on both 
sides, even if nothing arises to cause dissatisfaction. 
The 18,000 choralists and 100 instrumentalists will not 
always be anxious to amuse’ the working-classes ; nor 
will these always respond to the invitation to be amused 
and elevated for the small charge of threepence, and a 














tababBoaa 








49 THE ORCHESTRA. 








halfpenny for the program. Anything like supervision, 
too, will be offensive, and it will not take much to 
alienate the classes for whose benefit these cheap 
concerts are intended. Still it is satisfactory to know 
that the experiment will be worked out ; for there must 
be some good result ; and ifit be but small and confined 
to a few, the influence exerted by these few among their 
fellows may produce ultimately a great improvement in 
their tastes and habits. Ifthe Musical Committee can 
for a time carry on these concerts and keep up their 
attractiveness, their endeavour should then be to let 
those who like them manage for themselves, and 
provide the machinery and funds required. The coax- 
ing and patting and subsidizing should gradually be 
dropped. 

Of the projected Music-School we may have some- 
thing to say on a future occasion. 








DEATH OF OLE BULL. 

Tot homines, quot sententia. The following notice of 
this most clever but eccentric musician is quoted from 
the Standard of August 19. It adopts the charlatan 
view of his character—which is hardly just, for Ole Bull 
never aimed at appearing other than he was, nor 
sacrificed his art for the purpose of making money. He 
was captivated—as all the world was—by Paganini, 
and felt that his own talent lay in the same direction. 


‘The celebrated Norwegian Violinist, Ole Bull, 
whose death has just been announced, was born at 
Bergen as long ago as 1810; and in spite of his three 
score and ten years he was until quite lately in such 
good health that he arranged with Mr. Maurice 
Strakosch a tour in those Scandinavian countries 
where he was so much admired, and which he was to 
have visited at the end of the present month with Miss 
Emma Thursby as vocalist, and himself as instrumental 
soloist. In his youth Ole Bull turned his attention to 
a good many things besides the violin, and his first 
serious studies were made at the University of Chris- 
tiania, when, in his nineteenth year, he entered the 
theological faculty. Music, however, or, at least, the 
violin, had such charms for him that he soon aban- 
doned all idea of taking orders; and in 1829, 
resolving to give himself up entirely to the study of 
the art he loved, he paid a visit to Spohr, at Cassel, 
and begged the greatest viclinist of the period—at 
least in the classical style—to accept him as a pupil. 
Spohr would do nothing of the kind. He heard Ole 
Bull play; and, far from being pleased, blamed the 
tricky style which the Norwegian had already adopted 
(he continued it through life), and refused, in a word, 
to give him those lessons of which, in the opinion of 
the classical violinist, he stood so much in need. 
That Spohr’s views as to the nature of Ole Bull’s 
talent, and the impossibility of giving to it any high 
direction, were correct, cannot for one moment be 
doubted. The young Scandinavian was not, however, 


to be disheartened by the condemnation which the 
German Professor (who was not only a Professor, but 
also a great artist and a great composer) had passed 











upon him. Not permanently, at least, for the first 
effect of the verdict pronounced by the rigid, conscien- 
tious Spohr was to make him attach himself to the 
University of Gottingen as a law student. At Gottin- 
gen it so happened that Paganini gave a concert, which 
Ole Bull naturally made a point of attending, and after 
hearing Paganini, he said to himself that there were 
violinists and violinists, and that if the German master 
excelled in one style, the Italian virtuoso had gained 
great distinction in another. He returned, then, to 
his violin, and to what Spohr would have called his 
‘tricks ;’ and, despairing of Germany, determined, 
after a few months’ practice, to try his chance at 
Paris. 

He arrived in a very unfortunate year—1831. The 
Revolution was, indeed, at an end, but the cholera had 
begun ; and things in the French capital were generally 
out of sorts. On the other hand, the ‘‘ romantic 
school’? was just beginning to assert itself; and he 
was resolved to give a concert, and would have done so 
on the day for which it was publicly announced, but 
for one unfortunate accident—he was robbed of his 
violin. The thieves who plundered him might just as 
well, as it seemed at the time, have deprived him, 
together with his instrument, of his life. Disgusted to 
find himself so ridiculously situated, Ole Bull deter- 
mined to save himself in one sense by destroying 
himself in another. Utterly despondent, he made up 
his mind to commit suicide, and with that view threw 
himself into the Seine. Fortunately, some boatmen 
were at hand; and, thanks to their enterprise and care, 
the broken-hearted violinist was rescued. But once 
fished out of the water, his restoration to health was, 
above all, due to the benevolence of a lady who had 
witnessed his attempt at self-slaughter; and who, on 
secing him fished out, had been struck by the resem- 
blance he presented to a son she had lost. This 
kind-hearted woman took the half-drowned violinist to 
her house, bought him, in place of the instrument 
which had been stolen from him, a magnificent 
Guarnerius, and enabled him to give a concert, which, 
under the circumstances, could not fail to be well 
attended. From France Ole Bull went to Italy, where 
he made the acquaintance of Malibran, and once more 
heard Paganini. The Paganini of the North played 
with success in various Italian cities, and afterwards 
made an artistic tour through Switzerland, Germany 
(when he probably omitted to visit Cassel), l'rance, 
England, Scotland, Ireland, and America. He was 
received with considerable applause in London; but it 
was, above all, in the United States that he made his 
mark. Here the eccentricity of his style procured for 
him a far larger number of admirers than a violinist of 
equal talent and of the same artistic character would 
gain in the present day. Ole Bull’s most successful 
piece in the United States was a fantasia, in the 
descriptive style, telling in music the story of ‘an ox 
devoured by a tiger.” ‘This strangely conceived work 
is said to have been much liked, so that the sale of the 
published copies brought (oddly enough) the composer 
large sums of money. When, some dozen years ago, 
Ole Bull paid a visit to London, he was not much 
appreciated ; or, rather, he was appreciated at his true 
worth. Audiences accustomed to the music provided 
for them at the Monday Popular Concerts could not be 
charmed by imitations of street airs and extravagant 
variations on the ‘‘ Carnival of Venice.” But Ole Bull 








> TIA 6 Te 


in 


th 
an 





= = 


a ~S 


=~ 


eH Oo © 


—k ee FE Reoranve SS wW 


A @ 


—e 0 Ror RO 





GAIT NSPE ERIE ETRE SIG | CTE 


FEES ET AEA 


THE ORCHESTRA. 48 








was, at that time, simply passing through London on 
his way to America; and for the last dozen years 
America had been his home. He attempted at one 
time to found in the United States a colony of Norwe- 
gians. In this endeavour he failed ; but he succeeded 
in establishing, at Christiania, a Norwegian national 
theatre.” 





MUSIC IN PARIS AND LONDON. 





Americans are not given to extol unduly any of the 
institutions of the *‘ old country,” and we cannot doubt 
the sincerity or the ability of the gentleman who writes 
thus to a New York paper on the Music of London 
and Paris :— 


«Those who are fond of music, and who go to 
Paris expecting to hear no end of good music there, 
discover soon that they are doomed to disappointment, 
for various reasons which I have from time to time set 
forth. They find, in the most gorgeous opera-house in 
the world, avery flat and inferior kind of opera ; in the 
churches, dull church music ; in the parks, with rare 
exceptions, military bands discoursing music that is 
thin, coarse, and out of tune. At first disappointed, 
the visitor or resident soon becomes indignant and 
afterwards lapses into a condition of indolent apathy. 
Only those who have been similarly situated, therefore, 
can imagine what a welcome change it was to me to 
come to London during the “ season,” after a prolonged 
stay in Paris. Nothing like a fast to make a feast 
pleasant. ‘To begin with, the opera in London is equal 
to the opera in Paris in point of scenic beauty, and in 
every other respect is vastly superior to it. Colonel 
Mapleson at Her Majesty’s and Mr. Gye at Covent 
Garden have been carrying their enterprises this season 
to a degree of perfection never equalled hitherto in any 
other city exccpt, perhaps, Vienna. While the Pari- 
sians are simulating a silly and counterfeit enthusiasm 
over second and third rate artists like Krauss and 
Villaret and a host of nobodies whose names are 
unknown outside of Paris, all the greatest singers of the 
day are gathered together here in London. The great 
difficulty is, not to find something worth listening to, 
but to manage to hear all the new music that is offered 
to the public. Glance at the array of conspicuous 
artists: At Her Majesty's, Nilsson, Gerster, Marie 
Roze, Hauk, Trebelli, Tremelli, Campanini, Galassi, 
Maas, Del Puente, and Arditi; and at the Covent 
Garden, Patti, Albani, Scalchi, Nicolini, Valleria, 
Gailhard, and Lassalle. Besides, at the same time 
there are to be heard in concerts and oratorios such 
singers as Sims Reeves, Santley, Antoinette Sterling, 
Mrs. Osgood, Mdme. Patey, &c.; while close at hand, 
in the cathedrals and churches, are the finest organ- 
playing and choir-singing in the world, and every few 
days some superb concert by Henry Leslie’s unap- 
proachable choir or by the Crystal Palace orchestra. 
Truly it is good for a lover of music to be here. Of 
late years England has taken long strides ahead of 
Germany in respect to this art, and London is 
constantly becoming more and more firmly established 
as the great musical centre.” 


The above deals chiefly with the ad captandum 





music which is addressed tothe London public. The 
numerous societies—amateur as well as professional— 
which exist in the metropolis, are ignored. Yet many 
of these have attained a high position, and all are in a 
state of progress, and their unassuming performances 
afford a means of enjoyment to large numbers of people 
who are condemned all the year round to be in town, and 
who want other amusements than those of the 
‘“‘season.” It is something, however, that a _ well- 
informed American does not think us behind all the 
world in respect to music. 








THE CRYSTAL PALACE COMPANY. 





The general meeting of this Company was held on Aug. 13, Mr. 
McGregor in the chair. The report stated that there was in the 
half-year a gross revenue of £73,396, and an expenditure of £55,419, 
leaving a balance of £17,976, the balance remaining after pro- 
viding the half-year’s interest on debenture stock and other 
charges being £9945. In the last report it was estimated that 
about £15,000 would be required to keep the buildings and works 
ofart in repair. A large portion of this work is done, and the 
remainder will be finished during the year. On the gardens 
nearly £3000 has been spent. Roads and walks have been 
re-gravelled ; new mould has been put into the whole of the beds 
in the interior, and much improvement is already visible. The 
board have effected an arrangement with Mr. Sedelmeyer, of Paris, 
by which the Company will be relieved from the loss of about 
£1200 a year by the picture gallery. Mr. Sedelmeyer'’s collection 
of pictures is infinitely superior to any previous exhibition at the 
Palace. The educational department is making progress, the 
pupils in the ladies’ division being 460, and in the engineering 
classes 95. The seventh triennial Handel festival has been in 
every point of view a success. Sir Michael Costa has styled it 
the greatest of all the Handel festivals. It has been more success- 
ful financially than either of the two previous festivals. The 
Directors are taking steps to organise a series of annual inter- 
national exhibitions, and after careful consideration have resolved 
to limit each exhibition to one class, such as wool, glass, paper, 
machinery, &c. The first exhibition will take place in 1881, and 
will consist of wool, woollen manufactures, and the allied indus- 
tries. It will commence in June, and be continued till October. 
The Directors do not think the Fine Art Courts are sufficiently 
appreciated ; they are absolutely unique, and contain works which 
cannot be found collected together in any other place in the world. 
Arrangements are in progress by which these courts shall be made 
better known to the visitors. The Chairman, in moving the 
adopticn of the report, made some observations on the facts stated 
therein, dwelling especially on the proposed annual exhibition. 
He said that the Directors had also in contemplation the building 
of a theatre outside the Palace. At present they paid a large sum 
for insurance, the rate being 31s. 6d., on account of the theatre 
being in the centre of the building ; but the insurance companies, 
if the theatre were outside, would reduce the premium to 21s., 
which would be a saving of £700 or £800 a year, a sum which, 
in ten or twelve years, would cover the whole cost of the new 
building. They hadalso arranged to make, at the request of twenty- 
eight clubs, a bicycle course round the upper lake. Major 
Dickson, M.P., seconded the motion. Mr. Fuller attempted to bring 
before the meeting a scheme for selling the Crystal Palace toa 
new company, and converting the present shares into new stock, 
but the meeting, after patiently listening some time, declined to 
hear the full development of his plan. Ultimately the Report 
was unanimously adopted, and a vote of thanks to the chairman 
and the directors terminated the proceedings. 
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THE TROMBONE AND THE CORNET. 


In the New York Herald, of August 1, we read that 
the guests at Manhattan Beach were more than alittle 
surprised recently, when during the continuance of the 
evening concert, they saw J. Levy, who is the solo 
cornetist of the band, standing on the hotel piazza on 
one foot with the other drawn up under him in an 
attitude expressive of pain, while he gazed wildly at a 
man in the band who was pulling two yards of a brass 
tube out of his mouth. There were those among the 
regular boarders at the hotel who understood the cause 
of Mr. Levy’s agitation, and there were others who 
attributed it to cramps. 

We slightly abridge the account which the Herald 
gives of the affair :— 





A young man boarding at Manhattan Beach became 
involved in an altercation with Mr. Levy the other 
evening, and the cornetist in the course of the 
conversation, mentioned the fact that he received 450 
dollars a week pay. 

“Then your pay is pretty high,” said the young man, 
‘* for you only know six pieces.” 

“Six!” exclaimed Mr. Levy, angrily, “I know six 
dozen.” 

‘‘Why don’t you play’em then ?” asked the young man. 

It is asserted by those who know Mr. Levy very well 
that he does know fifty or sixty pieces, but the public 
have only learned to identify a very few of them as 
‘* Levy's,” and it therefore seems to Mr. Levy a crucl 
thing that a trombone player named Inness should 
select these few to play whenever his performances are 
qmeenes. 2 st st 

It was announced on the program for the evening 
concert that Mr. Inness was to play a solo on the 
trombone, and at the proper time he did so. The 
audience testified their approval by demanding an 
encore, and Mr. Inness mounted the soloist’s stand 
again and bowed, and blew a preparatory blast through 
his trombone. He then turned to Mr. Gilmore and 
said something to him in an undertone. Mr. Gilmore 
smiled as he raised his wand and began beating time 
for the familiar accompaniment to one of ‘ Levy’s 
pieces,” the ‘* Carnival of Venice,” which Mr. Levy has 
made more familiar to the New York public than 
it ever was before, which, to say the least, was 
unnecessary. . . . . 

At the conclusion of Mr. Inness’ performance of the 
‘‘ Carnival” he was again encored, and Mr. Gilmore’s 
smile was apparent to the entire audience when Mr. 
Inness whispered to him the name of the piece he was 
going to play. ‘The smile proved contagious when the 

band struck up ‘ The Lakes of Killarney.” 

‘By Jove, there’s only four more of ’em,” said 
the youth who had accused Mr. Levy of only knowing 
six tunes. 

In playing the last named piece Mr. Inness certainly 
seemed to be imitating Mr. Levy as well as he could 
with the limited capacity of his instrument, for at a 
point where Mr. Levy is wont to elicit well-earned 
applause by grovelling around in the subcellar of his 
cornet and bringing out notes that no one else can find, 
Mr. Inness suddenly let loose the lower register of his 
trombone and flooded the Beach with flourishes and 
roulades several octaves below anything that can be 





produced from any other instrument in the world. It 
is a well known fact that no man has ever yet 
discovered the lowest note that can be produced 
on a trombone, but Mr. Inness surprised the audience 
by boring an artesian well below the lower register. 

The palpable resemblance to Mr. Levy’s favourite 
variations, which the audience at once perceived, drew 
forth shouts of laughter and a round of applause, 
which was taken—perhaps properly—for an encore, 
and not only did Mr. Gilmore laugh heartily, but the 
entire audience (excepting Mr. Levy) joined him when 
Mr. Inness began for his third encore “The Low- 
Backed Car.” 

‘*‘ By Jove,” again exclaimed the quarrelsome youth 
alluded to, ‘it is pretty rough to use up half of Levy’s 
repertoire in one evening.” 


Of course Mr. Levy complained to Mr. Gilmore: but 
not with a satisfactory result, as that gentleman thus 
expressed himself to an anxious reporter who asked 
him for a candid opinion on the matter :— 


‘Mr. Levy is always unhappy,” said Mr. Gilmore, 
‘‘T have known him for many years, and I never knew 
him to be happy yet. If he had everything his own 
way and everything he wanted, he would grumble 
because he had no grievance. He is always so, and it 
cannot be helped. I said to him the other night, when 
he was complaining because Mr. Inness played one of 
his tunes, as he calls ’em—I said: ‘Mr. Levy, you 
would rather be the biggest toad in a mud-puddle of 
musicians than to be the brightest star in a crown of 
brilliants.’ And it is so. He is now the brightest 
star in a crown of brilliants, for our band this year is 
finer than it ever was before, and our music is the 
finest that was ever produced at any watering-place. 
But he would prefer to be the biggest toad in a mud- 
puddle, when he could croak all the time and no one 
else would croak at all.” 


By which speech we may learn that if Mr. Levy 
plays the cornet well, and Mr. Inness is great with his 
trombone, Mr. Gilmore yields to neither in the power 
of blowing his own trumpet on any and all occasions. 





Druny Lanz Tueatre.—At a mecting of the renters of this 
theatre on July 31 a report of the Renters’ Committee was read. 
It stated that the theatre is now let to a satisfactory tenant, Mr 
Augustus Harris. The theatre is in both structural and decorative 
repair; it is let for five years, from the 9th October, 1879, at 
£5000 a year for three years, and also let for a further period of 
two years at £6000 a year, subject to a condition that enables the 
tenant to determine his holding at the expiration of the three 
years’ term at £5000 annual rent, with the additional rent of £10 
for each performance beyond 200. It is added :—‘* Your Com- 
mittee are of opinion, considering the cost and size of your 
theatre, its historical associations, that it is the home of the 
Christmas pantomime, and that the theatre has been repeatedly 
shown to be eminently adapted for Italian Opera and grand 
spectacular theatrical exhibitions of every kind and description, 
that at a rent of between £5000 and £6000 it is the cheapest 
theatre in the metropolis, and they venture to hope that the 
lessee will at his yearly balance find that, large as the establish- 
ment is, that large as the anxiety and trouble of management 
of so considerable an undertaking necessarily must be, the 
issue to him will be such as his enterprise and skill deserve.” 
The Committee add that the arrangements for extinguishing 
fire are highly satisfactory. 
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DEATH OF MRS. CHARLES KEAN. 

A distinguished lady—one of the brightest ornaments 
of the dramatic history of her time—has just passed 
away after a long illness, the effect of an attack of 
paralysis a year ago. The widow of Charles Kean died 
on Saturday morning, August 21, at her residence, 
47, Queensborough Terrace, Bayswater. Miss Ellen 
Tyee was born in the year 1805, and made her first 
public appearance at Covent Garden Theatre as Olivia 
in Shakespeare’s ‘ Twelfth Night,” the performance 
being for the benefit of her sister, Miss Maria Tree, 
who played Viola. She subsequently fulfilled various 
engagements at Edinburgh and Bath, and in 1826 was 
engaged at Drury Lane Theatre, where she first 
appeared as Violante in ‘ The Wonder.” In 1829, at 
Covent Garden Theatre, she sustained the part of Lady 
Townley in ‘‘ The Provoked Husband,” and played 
Romeo to Fanny Kemble’s Juliet. Between 1836 
and 1839 she made a tour in the United States, by 
which she realized £12,000 in less than three years. 
Early in 1842 (Heb. 29 has been given as the date, 
which is an impossibility) she was married to Mr. 
Charles Kean, and in that year she appeared with her 
husband at the Haymarket Theatre, under Mr. B. 
Webster’s management, in various Shakespearean 
plays and other examples of the poetic diama. In the 
two following seasons she acted with her husband in 
the revivals produced under his superintendence at the 
Haymarket and Drury Lane, and in 1846 accompanied 
him on his tour to the United States. They 
reappeared together at the Haymarket on Jan. 17, 
1848, in Lovell’s play of ‘‘ The Wife's Secret,” which 
was their exclusive property; and shortly after- 
wards superintended and took part in a series of 
dramatic representations at Windsor Castle. Mr. Kean 
took the Princess’s Theatre in 1850, with Mr. Keeley; 
and very shortly, this partnership being dissolved, 
came the famous Kean management of the Princess’s, 
throughout which Mrs. Kean took the leading part in 
the Shakespearean revivals and new plays produced at 
that house. These were produced on a scale of 
grandeur and completeness but rarely attempted 
previously. The poetical feeling distinguishing the 
revival of ‘‘ Hamlet,” ‘* The Tempest,” and **.A Mid- 
summer Night’s Dream,” still dwell in the memory of 
those who witnessed Mr. Kean’s treatment of these 
plays, whilst in ‘ Richard III.” and ‘* Henry V.” arche- 
ological correctness marked every detail. In all the 
labours occasioned by these revivals Mr. Kean had the 
cheerful co-operation of his wife, to whose encouraging 
influence he frequently paid the warmest and most 
grateful tributes. The ‘‘ Dramatic List” says :—*‘ Mrs. 
Kean, by her professional accomplishments, contri- 
buted in no small degree to render her husband's period 
of management eminently prosperous in a monetary 
Sense ; and to her a share of the honour also belongs 
of helping to make it in all respects the most brilliant, 
and from first to last remarkable, of any in dra- 
matic annals.” Among the chief characters sus- 
tained by Mrs. Kean during this period were Lady 
Macbeth, Portia, Queen Katharine, Beatrice, Constance 
in ‘* King John,” Hermione, &c. This memorable 
managerial career came to an end in 1859, after which 
Mr. and Mrs. Kean fulfilled provincial and other 
engagements—including a tour of nearly three years 
round the world, and a short engagement at the 





Princess’s—until 1868, when the death of Mr. Kean 
divided the pair so happily united. On hearing of Mr. 
Kean’s death, Her Majesty sent an autograph letter 
expressing in most gracious terms the sympathy 
awakened in the Queen’s mind by the terrible loss that 
Mrs. Kean had sustained. Mrs. Kean then retired from 
the stage. Although twelve years have passed since that 
event, the memory of Mrs. Kean—allied, as it is, with 
a bright and honourable page in theatrical history—has 
by no means faded from public recollection. Her 
artistic career was a series of triumphs ; in her private 
life she acquired the love and respect of all who knew 
her ; she was never weary of well-doing, and made the 
most of her opportunities in assisting others by kindly 
counsel, or by such substantial aid as lay within her 
power. Some who have achieved a good position on 
the stage justly ascribe a large measure of their success 
to the judicious advice of this estimable lady. 

The funeral of Mrs. Kean took place on Aug 26, at 
Catherington Church, near Horndean, in Hampshire, in 
a family grave in which her husband and his mother 
are interred. 


THE FIRST PROMENADE CONCERTS, 


The following note on the origin of these concerts is 
from the pen of one of the “original sixty” at the 
Lyceum, who was engaged in every subsequent attempt 
to resuscitate their popularity until the collapse of Mr, 
Eliason’s Concerts d’Ete. The facts of course may be 
implicitly relied on. 

The first endeavour to establish them in London, 
was made at the St. James’s Theatre by Mons. Pilati, 
a French conductor, and the first performance took 
place Jan. 22, 1838, when they failed to be sufficiently 
attractive to be remunerative. On the 80th of the 
same month they were removed to the Colosseum in 
Regent’s Park, where the admission having been 
half-a-crown, and the situation not thought attractive, 
they met with the same unfortunate result and con- 
sequent collapse. A third attempt was made to woo 
success at the Adelphi Theatre in March, but without 
the desirable result, and so Mons. Pilati abandoned the 
idea of establishing them and disappeared from the 
arena. On the 12th of December, 1838, Mons. Laurent, 
once lessee of Her Majesty's Theatre, in conjunction 
with sixty of the most distinguished instrumentalists 
of the day, with Messrs. Harper, Platt, Grattan Cooke, 
and R. Hatton as a committee of management, and 
Signor Negri as conductor of the orchestra, instituted 
and inaugurated ‘‘ Promenade Concerts” at the Lyceum 
Theatre. The success during the season of three 
months was enormous, the house being crowded every 
night, and the treasury consequently in an overflowing 
condition. The program at each concert consisted of 
three Overtures, an instrumental-operatic selection 
and arrangement from ‘“ Robert le Diable” by Signor 
Negri, two sets of Valses, generally either by Strauss, 
Lanner, or Labitsky—the popular and elegant com- 
posers of that style of music at that period—two 
sets of quadrilles, and two instrumental solos. The 
Overture to ** William Tell,” and the Echo Quadrilles 
were so wondrously attractive that they were included 
in every program during that season and the succeeding 
one, and encored every time they were played. The 
second season commenced Oct. 7, 1839, and terminated 
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April 11, 1840 with a like uninterrupted success. The 
performers shared in the receipts according to certain 
gradations of salary, and a reserve fund accumulated, 
every member of the band as a partner having a claim 
to a share; but owing to an assumption of power on 
the part of the committee of management to which 
they had no right, in refusing to allow some of the 
artists to resume their positions in the orchestra 
during the second season. At its termination, these 
aggrieved members obtained an injunction from the 
Court of Chancery to restrain the committee from 
paying away the money without their receiving their 
share of the proceeds of the second season to which 
they laid claim. On the occasion of the last concert, 
every member of the orchestra in his place was served 
with a subpoena “to appear and answer,” &c. Thus 
the company was led into litigation, which ended in its 
dissolution, and the reserve fund found its way into the 
pockets of the lawyers and the plaintifis, who gained 
the action. Mons. Laurent tried to resuscitate the 
Concerts during the next season on his own account, 
and engaged, as an attraction, the celebrated French 
conductor, Mons. Musard as chef d’orchestre, but they 
nevertheless failed to attract the public. Mr. Eliason 
succeeded him in an endeavour to restore their popu- 
larity at Drury Lane Theatre at the end of July, 1841, 
under the title of ‘Concerts d’Eté,” and although 
Mons. Jullien made his first appearance in this country 
as Conductor for some part of the season, failure was 
the result; the Director owing the artists whom he had 
engaged considerable arrears of salary, and becoming 
non est. Mons. Jullien’s subsequent career and success 
in educating the musical taste of the public through 
the medium of Promenade Concerts are so well known, 
that it is needless but to allude to it. The only opposi- 
tion of any importance that he met with was in 1850, 
when a committee of gentlemen, with Captain Carter 
as the moving spirit in the matter, tried to establish at 
Her Majesty's Theatre, a series of performances, en- 
titled ‘‘Grand National Concerts,” founded upon the 
model of Mons. Jullien’s. They continued every night 
for a month, and then ended with loss to the amateur 
speculators. H. W. G. 








Weusx Voices anD WeEtsH Forxs.—Professor Rhys, of Oxford, 
made a speech at the South Wales Eisteddfod, and he chose 
‘* Music” as an interesting subject. Welsh, we have often been 
told, is the most musical of languages, if judged by the ear 
and not by the eye. The Professor said:—‘*Then music had a 
deeper and closer connection with the Welsh language. The 
change of vowels in certain words was all owing to the musical 
nature of the language. This was the case also with the pro- 
nunciation of the vowels themselves, aeiowy. An ordinary 
singer’s pitchfork, if properly handled, could be made to pro- 
nounce these vowels as plainly as any Welshman, thus showing 
that the difference between them was one of modulation, and 
there was this peculiarity about them; coming from the pitchfork 
they would sound w, 0, a, e, i, and, if one noticed the thing, it 
would be found that that was the order in which they would come 
from the mouth also, for they could thus be pronounced from 
beginning to end as one long sound. This musical adaptation 
also caused the Welsh to use different words.in speaking of the 
feminine and masculine gender so as to alter the whole sentence,” 
&c., &c. Half the problem of a talking machine is thus solved: 
and if the “pitchfork” of an ordinary singer can produce the 
vowels, no doubt some of the extraordinary vocalists of the 
Principality will find a “tooting weapon” that will manage 
the consonants, 











NEW PUBLICATIONS. 

The Art of Modulation. A Handbook showing at a 
glance the modulations from one key to any other 
in the Octave, consisting of 1008 Modulations, 
viz., 42 from each major and minor key into other 
keys, in Short score (four parts). For the uso 
of Organists and Musical Directors. Edited 
by Cartt Zortter, Bandmaster, 7th Hussars. 
London: W. Reeves. 1880. 

This is the second number of “ Reeves’ Music- 
Primers ;” the long title-page which we have transcribed 
gives an idea of its contents. But the title is a 
misnomer: there is nothing said about the ‘ Art” of 
modulation ; the book simply contains examples of a 
speedy mode of getting from any key having a diatonic 
scale into any other. There are modulations from 
each of the twenty-one possible keys into all the 
others—major or minor. In all cases the process of 
modulation occupies only a single bar of four-crotchet 
time. Herr Zoeller deserves credit for ability and 
conciseness, as well as for patience. We do not sce 
of what use the book is to organists and musical 
directors, unless for teaching purposes : they themselves 
ought to be beyond the use of primers—even in the 
case of modulation. But it would be handy to refer 
a stupid pupil, who could not work on the directions of 
the harmony-books, to an example of Herr Zoeller’s, 
by way of convincing him that it could be done; or an 
intelligent pupil might take the two bars, and extend 
them so as to make the change agreeable to the ear. 
The skilled musician may also practise his ‘‘ modula- 
tions ” as the accomplished pianist keeps up his scale 
practice. But the ordinary player, when he wants to 
modulate, will content himself with the means set forth 
of old by Crotch, and Goss, and William Horsley ; 
and if he is not in a hurry he will find no great diffi- 
culty in the journeywork of getting out of one key into 
a remote one. But to modulate for a purpose— 
effectively—naturally—and beautifully—to carry your 
hearers dreamily with you—and give them a sudden 
awakening in “ fields and pastures new,” this is not 
to be taught either by dry rules, or array of technical 
examples. We must do Herr Zoeller the justice to 
admit that he lays claim to nothing of the kind, nor 
to anything more than he has done, and, as far as we 
can judge, done well. 








Vox Populi. A Sequel to the ‘ Philosophy of Voice.” 
By Cuartes Lunn. London: W. Reeves. 1880. 
This collection of papers which have recently 

appeared in the ‘‘ Orchestra,” forms the sequel and the 

supplement to the author’s work on ‘“ The Philosophy 
of Voice.” For a dozen years and more Mr. Lunn 
has laboured to establish the true principles of Voice 

Production and of Voice Cultivation, and has en- 

deavoured to change the empirical treatment mostly 
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adopted by musicians, into one in accordance with 
Nature, and recommended by Science. In the course 
of his researches, extending over so long a period, Mr. 
Lunn may have found reason to modify some of his 
views, but the principles on which he started are 
established as correct, and they have been certified and 
developed by independent scientific inquirers, whose 
attention was first called to the subject by Mr. Lunn’s 
energy and perseverance. ‘Sic vos non vobis” 
applies now to the enunciation of scientific truths as 
much as it did nearly two thousand years ago to the 
happy turn of an eulogistic epigram ; yet if Mr. Lunn 
established a truth or removed a difficulty, he cared 
little whether he himself got the credit, so long as the 
world profited. This was his object, and he could en- 
dure the sneers of ignorance and the ridicule of self- 
sufficiency, while he waited for the recognition of the 
scientific, the true, and the good. Mr. Lunn’s writings 
have made many converts, who are hardly aware of the 
author of their change ; some indeed have disparaged 
the preacher while they have appropriated his doctrines. 
But this does not hold of all. To our readers we need 
say little concerning Mr. Lunn’s work: to others we 
will remark that they cannot study what he has written 
without acquiring much knowledge of the writer. That 
all will feel equal sympathy with him is impossible, but 
all will recognise the conscientious worker in his 
vocation, and none will err in accepting him as guide, 
philosopher, and friend, on the lines to which he has 
given his mind. 








THE WELSH NATIONAL EISTEDDFOD. 





The proceedings of the National Eisteddfod of 1880 
were commenced at Carnarvon on Aug. 24, with the 
ancient ceremony of holding a Gorsedd, or Bardic 
Council, within the walls of the castle, in which cere- 
mony a large number of the bards and literati of Wales 
took part. A grand procession was formed, headed by 
the boys of the training ship Clio and their efficient 
brass band, and the several civil and military bodies of 
the town. The president for the day was Sir Watkin 
William Wynn, M.P., who was escorted amidst much 
enthusiasm to the pavilion. The proceedings having 
been opened by the Cilo brass band, Sir Watkin 
delivered an appropriate address, in which, after 
expressing his gratification to see such a magnificent 
structure used to such a worthy end, he referred to 
the remarkable musical taste of the Welsh people, and 
warmly congratulated the Welsh upon the absence of 
crime, which indicated the high moral character of the 
population. The hon. baronet referred with pleasure 
to the pledge given by Mr. Gladstone for the considera- 
tion of the question of higher education in Wales. 
The chief item in the day’s program was the grand 
choral competition for a prize of £150 and gold medal, 
for which four choirs had entered, viz., Acrefair Phil- 
harmenic Society, Holyhead Choir, Llangollen Tonic 
Sol-Fa Choir, and the Birkenhead Cambrian Choral 
Union. The choirs were limited to 150 voices, the 
pieces being “See from his nest” (Handel’s “ Bel- 
shazzar ”’), “ While everlasting ages roll,” and Rossini’s 





“Stabat Mater.” The prize was awarded to the 
Birkenhead choir. The Llangollen choir was a worthy 
second. The adjudicators were Dr. Stainer, organist 
of St. Paul’s Cathedral, Mr. John Thomas, harpist to 
the Queen, and Mr. John Thomas, Llanwrtyn Wells. 
The Birkenhead choir was led by Mr. William Parry. 
In the evening a grand concert was given, which was 
largely attended. 

The proceedings were continued on the 25th. A 
meeting of the Honourable Society of Cymmrodorion 
was held at nine a.m., presided over by Mr. Hugh 
Owen, when an able paper was read by Mrs. Thomas, 
of Bethesda, upon Histeddvodic reform. A short dis- 
cussion followed, in which the Very Rev. the Dean 
of Bangor took part. A paper was read by Mr. O. 
Owen, B.A., upon “Higher Education in Wales.” 
The President for the day was Mr. W. Cornwallis 
West, of Ruthin Castle, Lord Lieutenant of Denbigh- 
shire. 

The proceedings of the Eisteddfod were concluded on 
Aug. 27 under the Presidency of Sir Llewelyn Turner, 
Deputy Constable of Carnarvon Castle. A procession 
was formed by the Carnarvon brass band, and pro- 
ceeded to the Pavilion. Joan Arfon, Carnarvon, and 
Mr. John Davies (Abymfr), Pontypridd, South Wales, 
divided the prize of two guineas for the best two 
stanzas on ‘‘ Space.” The prize of £10 and medal for 
the best crayon drawing, illustrative of a Welsh village 
scene, was awarded by Mr. W. L. Banks and M. Léon 
to Miss Doyle. In a pedal-harp competition, in playing 
a Welsh melody arranged as a solo, there were only 
two competitors, and Mr. Richard Jones, of Manchester, 
secured the prize of three guineas. The prize of £10 
and a silver medal for the best Welsh handbook, ‘‘ The 
Chemistry of Common Things,” was won by Mr. 
Richard Morgan, Board school, Aberystwith ; and other 
prizes were awarded for success in literary, artistic, 
and musical competitions. The adjudication of Mr. 
Morgan Lloyd, Q.C., M.P., and Mr. A. C. Humphrys 
Owen, M.A., was read by the conductor, announcing 
that six compositions had been received in the com- 
petition for the best original English essay on the 
present state of the Welsh nation, more especially in 
its industrial, literary, and social aspects, together 
with the best means of securing its progress in those 
respects; the prize of £50, guaranteed by Mr. John 
Williams, timber merchant, Liverpool, being awarded 
to ‘* Verax,” Mr. A. E. Edwards, of Birkenhead, who 
was invested by the donor of the prize. A grand 
concert was held in the evening, sustained by several 
artists and the Swansea Valley Choral Society. The 
surplus of the proceeds, which will be considerable, 
will be devoted to the University College of Wales, 
the Clio training ship, &c. 








MESSRS. GATTI’S PROMENADE CONCERTS. 

These concerts commenced at Covent Garden Theatre 
on July 81, with Mr. F. Cowen as conductor. This 
gentleman is certainly one of the most promising of 
our rising musicians. It is to be hoped that he will 
not consider the work he has to do at all below him: 
he has a splendid post for a musician who makes the 
advance of his art his chief object, and who will dis- 
pense with patronage other than that of the public. 
He can hardly fail to improve the taste of — who 
o 
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seek pleasure and relaxation in the hearing of good 
works well performed, and his audience are too 
numerous and too varied to be carried away by the 
feeling of clique. He must give them, it is true, what 
they like; but he can take care that everything is good 
of its kind, and he has the skill and the material to 
ensure excellence in performance. On the opening 
night the singers were Miss Mary Davies, Mdme. 
Sterling, and Mr. Lloyd. Mr. Reynolds played the 
cornet, and the orchestra played the overtures to 
** Guillaume Tell” and ‘ L’Etoile du Nord,” the 
scherzo from Mendelssohn's “ Midsummer Night's Dream,” 
and Beethoven's March from ‘ The Ruins of Athens.” 
M. Massenet’s new entr’acte, ‘‘ Sevillana,” the ballet 
music from Rubinstein’s ** Feramorz,” and an interest- 
ing selection from Ambroise Thomas's ‘‘ Miynon” were 
the newer and lighter attractions. 

On the first English night a new overture by Mr. 
Austin of Leeds was given, and a selection from Mr. 
Cowen's incidental music to Schiller’s ‘‘ Maid of Or- 
leans,” comprising the overture, a march, and two 
entr’actes were performed. Bennett’s overture to the 
‘* Waldnymphe,” and a movement from a concerto by 
John Field, were also in the program. 

On the first classical night the “‘ Euryanthe” and 
‘* Leonora” overtures were performed, with Wagner's 
Walkuerie Ride, and Haydn's first Symphony. On 
the second, Beethoven's overture to “‘ Egmont,” Schu- 
mann’s Symphony in E flat, Mendelssohn's Violin 
Concerto (by M. Musin), and a March from Raff's ugly 
* Lenore” symphony, were played. Gluck, Weber, 
and Handel supplied the vocal music, interpreted by 
Miss M. Davies, Miss Orridge, and Mr. Lloyd. 

On the first symphony night (Aug. 9), the ‘‘ Eroica,” 
No. 3, of Beethoven was given; the 16th was a 
Wagner night, with the overtures to the ‘ Meister- 
singer,” and the ‘ Flying Dutchman,” and extracts 
from the Trilogy; and Mdme. Frickenhaus played 
Liszt’s arrangement of the ‘‘ Spinnlied.” Onthe 23rd 
there were two overtures, ‘‘ Les Deux Journées,” 
Cherubini, and ‘‘Son and Stranger,” Mendelssohn ; 
and the symphony was Beethoven’s in B flat, No. 4. 
Miss Florence Ward played the Andante and Finale 
from Hiller'’s Concerto in I’ sharp minor, and ‘ Caprice ” 
by Raff. 

The classical program on the 18thincluded Schubert's 
overture to ‘* Rosamunda,”’ and Auber’s ‘ Haydeée,” 
Mozart’s Symphony, No. 41, Mendelssohn’s Cortielius 
March, and a gavotte by Gluck. Mdme. Friekenhaus 
played Beethoven’s E flat Concerto, and Chopin’s 
Scherzo in B minor. On the 20th Sullivan’s “ Dance 
of Reapers” was given, and the suite of Mr. Corder, 
heard some time back at the Crystal Palace. Mr. 
Harold Thomas’s ‘‘ Mountain, Lake and Moorland,” 
aud a selection from Mr, Cowen’s ‘“ Rose Maiden” 
were also in the program. Mdme. Frickenhaus played 
a Gavotte and a ‘ Rondo a la Turque,” by Mr. Cowen, 
and Liszt’s “‘ Fantaisie Hongroise.”” On the 25th the 
Classical music was represented by Mendelssohn's 
Italian Symphony, and Rondo Capriccioso in B minor, 
for pianoforte and orchestra; Weber's ‘ Ruler of the 
Spirits,” excerpts from Schumann's “ Manfred,” and 
the ‘ Sylphs’ Dance,” by Berlioz.” ‘Love in her 
eyes,” With verdure clad,” and ‘The Wanderer,” 
were sung by Mr. Lloyd, Miss A. Williams, and Mr. 
Maybrick. 

Malle. Timanoff made her first appearance at these 








concerts on Aug. 28, and played with the orchestra 
Liszt’s arrangement from Beethoven’s ‘Jiuins of Athens,” 
and solos by Schubert and Rubinstein. Auber’s ‘ I’ra 
Diavolo” overture, and selections from Meyerbeer's 
“ Huguenots’ and Thomas’s *‘ Mignon ” were also in the 
program. There were songs by Miss Orridge, Mr, 
Lloyd, and Mr. Maybrick. 

On the Beethoven night on Aug. 30, the C minor 
Symphony was performed, and Malle. Timanoff played 
the Concerto in C minor. Mr. Lloyd and Miss Orridge 
were the vocalists. These Concerts will terminate at 
the end of September, and a new series, devoted to 
lighter music, will commence under the management 
of Mr. S. Hayes. Herr Gungl, the celebrated composer 
of dance-music, will conduct, and Mr. Lindsay Sloper 
will be the pianist. 

Notwithstanding our increased musical cultivation, 
the higher class of musie does not receive much more 
than toleration at the Promenade’ Concerts. ‘They 
are however the opportunity of those whose musical 
taste is cultivated, but whose purses are not too bulky, 
and who dislike the fuss and dress of the big concerts 
of the ‘‘ season.” But even these ‘lovers of art” seem 
to think that a classical symphony means dullness 
and conventionality ; and they look bored or sleepy, 
and display none of the hilarity of a Promenade 
audience. If these folks would warm up a little, they 
would influence band and conductor, and there would 
be more enconragement to give them good and whole- 
some fare. Young England ignores the classical, and 
the listeners among the audience adopt the demeanour 
of a congregation in the middle of sermon-time. 





CONCERTS, 





We have heard excellent accounts of three concerts 
given by Mr. W. H. Holmes in the Royal Academy 
Concert-room, the last on July 31, both in respect of 
the music of the program, which included several of 
Mr. Holmes’s own compositions, and of its worthy 
performance. Mr. Holmes’s pianoforte playing was as 
remarkable as ever, displaying the highest qualifications 
both in his solos and in conjunction with other 
artists. Several of this gentleman's pupils also distin- 
guished themselves. 

Messrs. Brinsmead announced a pianoforte recital on 
Aug. 4, in St. James’s Hall, at which pianofortes 
intended for the Melbourre Exhibition of 1880-81 
would be tried. The feature exciting most curiosity, 
however, was the sostenuto, or, ‘sound sustaining ” 
pedal, which—to cite the description published by the 
manufacturers—“ prolongs any note or chord at the 
will of the performer, without the unpleasant effect of 
other sustained notes (or chords) mingling with it.” 
This may be employed, and laid aside, at any given 
moment. The pianist was the Chevalier Antoine de 
Kontski, who found the desired opportunities in his own 


fantasia on themes from ‘ Faust,” and a Caprice 


Hercique, also composed by himself. The result was 
all the inventors could have desired. There were 
other pieces in the program, of which we may name 
Mendelssohn’s Trio in D minor for violin, violoncello, 
and pianoforte; Weber’s Sonata in A flat; and two 
movements by Beethoven for violin and pianoforte. 
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Mr. James Sauvage sang airs by 8. Bennett and 
Schumann; and Miss D’Alton gave Beethoven's 
“ Greation’s Hymn,” and Mr. Cowen’s “ Better Land.” 

After the recital a dinner was given, followed by a 
concert of historical interest, the instruments played on 
ranging from the virginals—two of which, one supposed 
to have been made in 1590, the other in 1666, were 
used by the performers—through the various stages of 
invention and improvement—to the modern grand 
pianoforte. The music was selected from the works of 
composers who flcurished at or about the time at 
which each instrument was in general use. Besides 
the virginal a harpsichord made by Kirchman, a square 
pianoforte on which Gluck composed his ‘* Armida,” a 
pianoforte made by Pleyel and Co., of Paris, formerly 
belonging to Chopin, and several other instruments of 
interest to amateurs were exhibited. 


HER MAJESTY’S THEATRE. 








«* Mephistofele”” has been succeeded by the Mastodon 
Minstrels—the highest class of music gives place to its 
caricature. ‘There is no lack of ability among the 
American ‘ Minstrels,” nor of enterprise in their 
manager. Still we could wish them in any locality 
rather than the one they have chosen. Since Mr. 
Rice—some forty years ago—introduced ‘Jim Crow” 
to the British public, the singing nigger in some shape 
or other has kept his position here ; and the cry is still 
they come. We are told that on the opening night the 
audience was ‘‘demonstratively enthusiastic.” There 
are no fees to attendants, and evening dress is not 
necessary. Their ‘counterfeit presentment,” occupies 
all the available hoardings, and the minstrels look like 
very nice people. We wish them a rapid success, better 
quarters when the Opera comes again to the Hay- 
market, and a pleasant journey home, bearing sub- 
stantial token of John Bull’s approval of their admir- 
ably get up ‘* Varieties.” 

During the month of the “ Mastodon Minstrels ” 
their power of attraction has been nightly increasing, 
and their venture in London is likely to prove highly 
remunerative, and seems capable of indefinite extension. 
But the theatre will be wanted for Mr. Mapleson’s 
Opera early in October, and another locality must be 
found if their stay in London is to be prolonged after 
that time. No expense has been spared to make the 
entertainment successful, or—what is often neglected— 
to make the audience comfortable. 





Sunpay Banps.—The Secretary of the National Sunday League 
writes: “When the military bands were withdrawn from the 
parks twenty-five years ago, the People’s Sunday Band was insti- 
tuted in Regent's Park by the League. Of the appreciation of the 
band by the public the immense numbers assembling every 
Sunday give abundant evidence. On a recent performance for 
the benefit of the Hospital Sunday Fund, there could not have 
been less than from ninety to a hundred thousand persons pre- 
sent. On Sunday next the League Band will play for the first 
time in Finsbury Park. There are also Sunday Bands in Victoria 
and Battersea Parks, but beyond the recent efforts of the People’s 
Entertainment Society, I do not know of any attempt to give the 
people open-air music on week-day evenings. The performances 
on week evenings provided by that society have been given by 
the band of the S Division of Police. If the police bands, with so 


little time at their disposal, can be thus utilised, why not the 
military bands ?” 








GLOUCESTER FESTIVAL. 





The 175th meeting of the Three Choirs for the benefit 
of the widows and orphans of clergymen of the dioceses 
of Gloucester, Hereford, and Worcester, will be held in 
Gloucester Cathedral on Tuesday, Wednesday, Thurs- 
day, and Friday, September 7, 8, 9, and 10. 

The chief vocalists engaged are :—Mdme. Albani, 
Miss de Fonblanque, Miss A. Williams, Mdme. Patey, 
Miss Hilda Wilson, Miss Wakefield, Miss Damian, 
Mr. Lloyd, Mr. Maas, Mr. F. King, Signor Ghilberti, 
Mr. Francis, and Mr. Santley. Organist, Mr. Langdon 
Colborne ; pianist, Mr. W. Done $ first violin, Mons. 
Sainton ; conductor, Mr. Charles Harford Lloyd. 

The band will consist of 65 performers, viz. : 10 first 
and 10 second violins, 8 violas, 7 violoncellos, 7 double 
basses, 2 flutes, 2 oboes, 2 clarinets, 2 corni di bassetto, 
and 2 bassoons, 4 horns, 2 trumpets, 3 trombones, 
contra fagotto, ophicleide, tuba, harp, and drums. The 
organ will be specially erected by Walker and Sons, of 
London. 

There will be choral service each morning in the 
Cathedral by the three choirs ; Tuesday morning at 10 
o'clock, the other three mornings at 8 o’clock. The 
usual choral services on Tuesday, Wednesday, and 
Thursday evenings at 5 o'clock. A special service in 
the nave on Friday evening at 6.30, with band and 
chorus. The service music will be on Tuesday morning, 
Wesley in I, ‘‘ Praise the Lord,’ Goss ; Wednesday 
morning, Travers in F, ‘Call to remembrance,” 
Battishill ; Thursday morning, Lloyd in E flat, «‘ Great 
is the Lord,” Ouseley; Friday morning, Tallis in D, 
‘‘Hosanna,” Gibbons. Mr. W. Done will preside at 
the organ. 

The following is the order of the performances in the 
Cathedral :—Tuesday morning, ‘ Elijah ;’’ Wednesday 
morning, Schubert’s Symphony in B minor, Mozart’s 
“ Requiem,” and Spolhr’s “ Last Judgment ;” Wednes- 
day evening, ‘* St. Paul; Thursday morning, Leo’s 
‘* Dixit Dominus,” Palestrina’s ‘‘ Stabat Mater,” 
Holmes’s “‘ Christmas Day,” and Beethoven's ‘* Missa 
Solennis ;” on Friday morning, the ‘* Messiah ;” Friday 
evening, service in the nave: Prelude, Air for strings 
from Suite in D (Bach); the 100th Psalm; Tallis’s 
Responses; Magnificat and Nune Dimittis in IF’, com- 
posed for the festival by Mr. C. H. Lloyd; an anthem 
composed for this festival by Dr. Stainer ; Beethoven’s 
‘* Hallelujah to the Father.” 

At the concert on Tuesday evening Mr. C. H. Parry 
will conduct his ‘‘ Scenes from Shelley's ‘ Prometheus 
Unbound,’” for soli, chorus, and orchestra, written 
specially for this festival. Mozart’s Symphony in EK 
flat and Gounod’s March in ‘ Polyeucte” will be in- 
cluded in Part II. At the concert on Thursday evening 
Bennett’s overture, ‘‘ Die Waldnymphe,”’ Mendelssohn’s 
chorus “Thou comest here,” ‘* Gidipus,” and Schu- 
mann’s Symphony in B flat will be played. 





Bank Hormay Commissantart.—At the Alexandra Palace on 
Bank Holiday there were consumed 720 dozen of spirits, 470 
dozen wine, 1600 dozen bottles of ale, 750 dozen bottles of stout, 
9000 dozen lemonade, ginger-beer, soda-water, and seltzer-water, 
350 barrels draught ale, 30,000 cups of tea and coffee, 12,600 one 
shilling teas, 22 tons of meat, 60,000 buns and cakes, 12 van-loads 
of salad, seven tons of potatoes, 7600 dinners, 42,000 loaves of 
bread; £440 worth of fruit was sold, and £175 was taken for 
sweetmeats alone. The total numbers of visitors was 107,852. 
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MADAME FAVART. 


(OPERA COMIQUE.) 


ENGLISH VERSION BY 


H. B. FARNIE. 


MUSIC BY 


J. OFFENBACH. 


MADAME FAVART. Full Vocal Score. English. nett 8s. 
MADAME FAVART. Ditto French. oe 
MADAME FAVART. Complete Opera for Piano » 26. 


List of Songs and Pianoforte Arrangements. 
SONGS. 


COMPASS. KEY. PRICE 

The Calendar of Bacchus.. Baritone DtoF D 4s. 

The Novice .. Soprano CtoF F 4s. 

Ditto +s ee ee e+ Contralto BflattoE flat Eflat 4s. 

The Two Eves a Tenor F toG B flat 4s. 

Puff! .. .. .. .. «- Baritone DtoE flat Ev flat 4s, 

An Old Woman’s Dream .. Soprano CtoG Fminor 4s. 

(Vocal Minuet) 

Ditto Ditto Contralto AtoE Dminor 4s, 

The Pedlar’s Song .. Sop.or Ten. DtoG G 4s. 
(Tyrolienne) 

The Artless Thing Soprano DtoG G 3s. 

(Serio-Comic Song. Illus- ‘ 

trated Title) 

Ditto Ditto -» Mez. Sop. CtoF Fr 38, 

Dear Old Dad Mez. Sop. CtoE F 4s, 

The Lover’s Comedy.. 8. T. B. 2s. 


(Comic Trio.) Quarto size. 


PIANOFORTE MUSIC. 


Collection of Airs .. .-Arranged by Cuartes Goprrey 4s. 
Collection of Airs. Containing “ The Artless Thing,” “The 
Novice,” “ The First Meeting,” “The Cold Collation 
Chorus,” ‘ Dear Old Dad,” “The Lover's Comedy” 
Arranged by E. Aupipert 4s, 
Collection of Airs. (In Two Books.) Containing all the Best 
Airs in the Opera... ..Arranged by Renavup pz Vinzac 
Each book 4s. 
Valse Arietta, ‘The First Meeting” Arranged by A. Dz Liste 3s. 


Valse Joyeuse, ‘‘ The Lover's Comedy Trio. Ditto 3s. 
Minuet, ‘‘ An Old Woman’s Dream” Ditto 3s. 
** The Novice” . Arranged by Geratp 3s. 
** Tyrolienne” a Ditto 3s. 


Mazurka Tyrolienne .. .. RENAvuD DE VinBac 4s, 


DANCE MUSIC. 


Madame Favart Quadrilles. ‘Illustrated. Solo and Duet 
A. Vizentin1 4s. 
Ditto Lancers. Ditto C.H.R.Marniorr 4s. 


Ditto Polka. Ditto KE. Deransart 4s. 
Ditto Waltz. Ditto Léon Rogues As. 
Ditto Polka Mazurka. Ditto Vicror Buor 4s. 


N. B.—All the Songs, Piano and Dance Music supplied at 
Half the Marked Price, and Post Free. 





J. B. CRAMER AND CO., 


201, REGENT STREET, W. 











SWIFT & CO., 
TYPE-MUSIC AND GENERAL PRINTERS, 


NEWTON STREET, HIGH HOLBORN, W.C., 


ESPECTFULLY intimate that they are prepared to execute 
Orders for Printing to any extent, promptly and with taste, 
Books, Magazines, Showbills and Programmes for Concerts and 
Public Entertainments, and every Variety of Miscellaneous 
Printing. 

They furnish Estimates for Sermons, Lectures, Pamphlets, or 
larger Works, as well as for all kinds of Printing for the Church 
or the Parish. 

Their Founts of Music include the Gregorian Notation. 








Che Orchestra. 


ANNUAL SUBSCRIPTION, for Copies Free by Post, 7s. 
Payable in Advance. 


Advertisements in Column, 5 lines (of ten words) or less, 3s. 6d. 
8d. a line after. 


*.* P.O, OnpEns IN FAVOUR OF J. SWIFT, Post-Orrice, Hian-Hotzory, W.C. 
OrricE FoR SUBSCRIPTIONS AND ADVERTISEMENTS :— 
Swirt & Co., Newron Srreet, Hicn Hotzory, W.C. 





Apams & Francrs, 59, Furet Srreet, E.C. 
W. Reeves, 185, Frret Streer. 





NOTICES TO CORRESPONDENTS. 
B.—We have not forgotten the scolding. 


Q.—The beginning was humble, and a little equivocal apparently, but diffi- 
culties have been overcome, and a good position is now assured. Ilumble 
origin conveys no reproach of necessity. 


Che Orchestra. 


A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY, 


—@—— 





*,.* Itis particularly requested that ALL communications 
be addressed to the Orchestra Office, Newton-street, High 
Holborn, W.C. Inconvenience and delay are frequently 
caused through letters being addressed elsewhere. 





LONDON, SEPTEMBER, 1880. 





CHOIR BOYS AND LOCAL ORCHESTRAS. 





Mr. C. Villiers Stanford—who has rendered good 
service to Music—has published a letter addressed by 
him to the organists of the Cathedrals, recommending 
the instruction of their “ out-going” choir-boys in 
some orchestral instrument, in the hope of developing 
in time a number of “local orchestras,” of which there 
is at present an acknowledged dearth in England. 
The extra instruction is asked for apparently on behalf 
of the getters-up of concerts in the country towns, and 
as far as it tends to make good orchestral musicians 
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out of broken-voiced choir-boys it has our hearty 
approval. But Mr. Stanford does not stop here; and 
his subsequent remarks show that he does not contem- 
plate making his boys musicians, but rather adding to 
the ranks of amateurism, and enabling the future 
tailors, or postmen, or ticket-collectors, followers of 
mercantile and other pursuits, to add to their scanty 
incomes by the little knowledge of instrumental music 
they can gain as ‘ out-going choir-boys.’’ In fairness 
to Mr. Stanford we quote a portion of his letter—the 
italics are ours :— 

“J have tried, and hitherto with success, the expedient of 
having out-going choristers in my choir taught orchestral instru- 
ments, and their previous musical training stands them in such 
good stead, that I confidently expect to find eventually good 
results in a competent local orchestra. The knowledge of 
orchestral instruments will be profitable to them, in that it will 
supplement their income from whatever mercantile or other pursuits 
they enter upon when they leave the choir. I trust that you will 
see your way to developing this idea in your town and choir. If 
the Cathedral cities were to make an effort in this direction, the 
effect both upon English audiences and English music, would, I 
feel convinced, be a most marked one. As many Cathedral towns 
are also military centres, no difficulty would be found in procuring 
the services of a band master or other qualified person to teach 
the various instruments. 


There are choir-boys and choir-boys. The little 
clodpole who is vested in a surplice and dubbed a 
“young gentleman of the Choir,” serves his purpose 
well in the parish or district church, but only occasion- 
ally displays musical talent: if he does, it can do him 
no harm to teach him the flute or the fiddle, and so 
help him to make both ends meet in after life. In 
some exceptional churches there is careful training, 
and we have no wish to disparage any. But this case 
is different from that of the Cathedral or College 
chorister, whose occupation is—or ought to be—one 
of the most delightful and elevating ways of employ- 
ing his childhood—the devotion of his talent and gifts to 
the service of God. As a matter of fact our best 
English musicians are those who have received their 
early training in a cathedral or collegiate choir, where 
the boys are chiefly selected for musical reasons. Under 
judicious instruction their progress is rapid, and they 
are entitled to expect that when their voices fail 
an honourable musical career shall be open to them. 
To this end they should be thoroughly taught, and 
that with a view to excellence in their profession, not 
to eking out a living on its outskirts in aid of ‘« mercan- 
tile or other pursuits.” These boys have a greater 
claim for efficient musical education than any other 
class ; and they are by far the most likely to profit 
by it. Mr. Stanford ignores this, and puts in its stead 
a little teaching by a “ band-master or other qualified 
person” to enable the quondam choir-boy to give rough 
and cheap help in the concerts of amateur choralists. 

{tis many years since attention was drawn to the 
neglect of the education, &c., of choir-boys. In no 
place was less care bestowed on them than at West- 
tninster Abbey, where so far as the Dean and Chapter 





were concerned, they were not cared for at all. The 
present Bishop of Lincoln was the first canon who 
interested himself in them asa body: and much has 
been done for them since. Their character indeed has 
been entirely changed ; and oddly enough comparatively 
few now distinguish themselves as musicians in after life. 
As bearing on Mr. Stanford’s letter we may adduce the 
case of two boys—brothers—at Westminster Abbey 
during the “‘ neglected” period. They were of the average 
position of such boys at that time—had fair voices, and 
could read and write before they entered the choir. 
When they left it, both were good pianists, and both 
played the organ—either could play any service on the 
books without previous preparation. Within a few 
weeks after their voices failed we saw the elder boy 
playing the violoncello in the Lyceum orchestra, his 
companion being the celebrated Ashley. The younger 
at the same time played the flute at another theatre. 
The elder boy shortly accepted an appointment at 
Armagh Cathedral, and died at an early age; the 
younger, who has but recently been taken from us, was 
organist of an English Cathedral for several years, 
subsequently holding a University appointment, the 
honour and importance of which Mr. Stanford would 
be the first to recognise. The church authorities did 
nothing for them, yet both had contrived in their boy- 
hood to acquire a fair general education. Other West- 
minster boys have done as well, but we have selected 
these as playing orchestral instruments. 

What these two ‘ neglected ”’ boys did for themselves, 
should be in the power of all cathedral choir-boys, who 
have talent and application. The care taken of them, 
however, in modern times, has not given them greater 
artistic opportunities : and the deficiency is recognised 
in Mr. Stanford’s proposition. This gentleman has no 
doubt great influence ; let his boys and all other choir- 
boys study orchestral instruments, with the view of 
becoming musicians ; and let them have proper facilities 
provided for acquiring in their youth under judicious 
supervision the qualifications for an after-life as artists 
and gentlemen. 








A STRIKE OF COMPOSERS. 


With one or two notable exceptions the time of 
‘universal depression” has told but little on musical 
undertakings. The “ profession” indeed has generally 
fared well; the ‘‘trade” not badly. In many cases 
both have worked well for the good of the public, 
and have been content with the reward vouchsafed 
to them. Some composers however, who have ex- 
changed a sad “ De profundis” for an earthly ‘ Gloria 
in excelsis,” want a larger portion of the dross with 
which the ‘‘ via media’ is paved. There is an old fable 
that would now be styled ‘‘The Sromacn and the 
Members,” which we may commend to the attention of 
the discontented, ere they carry out their intention of 
‘* striking.”” However useful and ornamental they may 
be, they are not vital. And they might—as in other 
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strikes—find their places filled by younger and better 
men. We trust however that it is but a passing cloud, 
and that the publisher may still be allowed to take all 
the risk, with the chance of getting a small profit when 
his skill makes an unattractive or indifferent work a 
great success. 

It is singular that no one—composer, publisher, or 
singer—has yet been able to estimate with any approach 
to correctness the chances of a new song. A singer of 
the highest class could—if he chose—make almost any 
song a fair success: its mere repetition would ensure a 
certain degree of popularity. But he has no time for 
this; and if a song produces little effect on a first or 
second hearing it is thrown aside. The barrel-organ 
has been tried as a means of introducing a song to the 
favour of the British public, but with no great success : 
its street career is a consequence, and cannot be made 
a cause of popularity. On the other hand the per- 
sistent playing on the pier of a watering-place has 
been found to succeed admirably in popularizing sougs, 
and better still with dance-music. 

The excellence of a song according to a musician’s 
standard is no guarantee of its success. A well-known 
composer always starts with a prodigious advantage 
over an unknown man, because people will be anxious 
to try an accredited novelty, and they are sure of some 
return. The successes of such men, however, are 
generally neither brilliant nor sudden; and they are 
commonly found in their lighter productions—not in 
those which display their technical ability. Tuneful 
trash is more likely to catch the public ear than any 
amount of phrasing adorned with elaborate device in 
its accompaniment. 

The recent meeting of aggrieved composers is the 
outcome of the Royalty system. Several of those 
present could formerly command sums varying from 
twenty to a hundred pounds for a song, and rare were 
the cases in which the publisher made a great profit. 
Composers, however, thought that a ‘ royalty "—so 
much for each copy sold—would pay them better; and 
on this system any one who can write a song can get it 
published. So there are more composers in the ficld ; 
and it is not so easy to raise £50 on a “ pot-boiler.” 
Hine illa lachryne! Publishers are beginning to find 
that the music is not all that brings in the mon y: 
there are the words—the singer—the publisher's ‘ :ct 
—and the public caprice. And so they are not gre ‘ly 
troubled at a suggested strike by “all the recogni iod 
composers.” 








ORGAN-MEN AND THEIR SQUAWS. 


The people of this undeniably musical country are 
somewhat eccentric in the manner in which they choose 
to patronise the art. The higher classes have been 
consistent in their love for foreign artists, and dis- 
reputable antecedents have not always been a bar to a 
clever musician’s reception in society. The harpist 
Bochsa was a notable instance: had he avoided public 








scandal, his manners and talents would have condoned 
his past social offences. Outward decorum is more in. 
sisted on now thanthen. But our present complaint is 
not against the upper classes. Italy is always recognised 
as the land of music, and as the lower orders know little 
of opera-singers they have long been in the habit of 
encouraging Italian organ-grinders—alone with their 
instrument, or allied with more respectable animals, 
as monkeys, white mice, or guinea-pigs. Their filth 
was foreign—of their morals they knew nothing; and 
halfpence and pence of the poorest were forthcoming 
in sufficient plenty to give the grinder a subsistence, 
and afford handsome revenue to the padrone. Of late 
years, rivals have turned up in so-called German bands, 
whose members are as dirty as the organ-men, and 
their instruments as distressing, and consequently they 
lessen the emoluments of the Italian minstrels and 
their padroni. These last are men of capital, and 
the old organs are being gradually withdrawn and 
their places occupied by mechanical pianos. Un- 
luckily the street piano has as great a fascination for 
the servant in the kitchen, as the upstairs instrument 
has for the mistress; and the result has been that 
many young girls have been induced to leave their 
places in favour of the haunts of the Italians, and dwell 
there in the midst of indescribable filth and immorality. 
These facts are well-known, and have been the subject 
of comment in the papers. The girls are utilised to 
the utmost; they take the place of the monkeys and 
guinea-pigs; they adopt a masquerade costume; and 
they drag about the instrument and play it, while the 
male animal slouches near and troubles only to collect 
the price of—what ?—the music of the piano or the 
infamy of the young English girl—utterly demoralised 
and rendered shameless by her short intimacy with the 
artful and lazy scoundrels who have contaminated her. 
The practice is patent—a dozen instances may be secn 
in a short walk in the ‘ quiet streets.’”’ The importa- 
tion of Italian children has, we believe, been suppressed: 
are degraded Knglish girls to be substituted ? 

This form of street music has long been a nuisance, 
and the attempts to restrain it have been far from suc- 
cessful. It ought long since to have been placed under 
strict police supervision, for the sake of the professional 
worker, and of the invalid, and of all those who desire 
quiet in their homes. Now that our servants are en- 
ticed from their situations, and induced to flaunt their 
tawdry rags as the slaves and worse of the loathsome 
creatures who have ruined them, an additional case is 
made out for effectual police interference. The last 
evil may yet be stamped out, ere it become an institu- 
tion, and be tolerated as such. And we would beg the 
humbler classes, whose pence are given in return for 
the Music, to consider the indirect injury which they 
are doing to Morals. In the old time there was rough 
and ready treatment for such social evils: one almost 
regrets that modern civilization now delegates all 
such duties to the police. 
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OLE BULL. 








At the end of the Memoir of Ole Bull in Dr. C. L. 
Phipson's ‘Biographical Sketches of Celebrated Vio- 
linists,” we read that ‘“ He passed away from the 
world of music here below ut the beginning of the year 
1875.” Possibly by this the Doctor meant that Bull 
bade his fiddle farewell and took to farming, for his 
death has only recently taken place—in the second week 
of August, 1880. . 

Olaus Bornemann Bull was born at Bergen on Feb. 
5, 1810. His father was a chemist, the family was an 
old one, and its members possessed considerable 
cultivation, and were all more or less musical. His 
parents, however, were not anxious that he should 
adopt music as a profession, and the Church and the 
Law were both tried by him before he finally deter- 
mined to gain a living by music. He went to Cassel 
with the idea of studying under Spohr, but his vanity 
and eccentricity displeased the great German violinist, 
and Spohr gave him no encouragement. Ultimately 
Bull adopted the Paganini school of playing—if school 
it can be called—which mainly consisted in using the 
works of certain composers as base material to be 
developed and etherialized on the violin. It should be 
remembered, however, that neither Paganini nor Ole 
Bull tampered with the works of the great masters ; 
and also that the ‘legitimate’ playing of half-a- 
century ago was very different from what it is now. A 
still greater difference lies in the cultivation of the 
audiences; and yet no violinist has exercised s0 
powerful an influence on mixed assemblies as 
Paganini, and Bull has approached him in this 
more nearly than any other. Had he remained with 
Spohr, Bull might have become a great legiti- 
mate player, or more probably a merely respectable 
mediocrity. Still both master and pupil were hasty, 
and ten years later Spohr entertained a tolerably high 
opinion of Bull's talents, as is shown from the 
following extract from the continuation of Spohr’s 
“ Autobiography :”— 

“At the commencement of the same year, several other 
remarkable concerts took place, and among others, Ole Bull 
performed twice in the theatre, to overflowing houses, notwith- 
standing the increased prices of admission, and filled the public 
with astonishment and admiration of his play. Spohr himself 
took the warmest interest in the wonderful play of his colleague 
in art, and gave a musical party in his own house in his honour, 
in which he first played one of his own quartets, but in the 
following he resigned the first place to Ole Bull, and even took 
the second violin. His opinion respecting Ole Bull’s play may 
here be given in his own words, when writing to his friend Speyer 
upon the subject: ‘Ole Bull has lately given two concerts at the 
theatre and greatly charmed the public. His many-toned strokes 
and the accurate certainty of tle left hand are remarkable, but 
like Paganini, he sacrifices too much to the tricks of the art. His 
tone on the weak strings is bad, and he can only use the A and D 
string on the lower part and pianissimo, This gives to his play a 
great monotony when he cannot bring in his tricks of art. We 
found this in two of Mozart's quartets, which he played at my 
house. On the other hand, he plays with much feeling, but not 
With 9 cultivated taste.’ With every acknowledgment made by 








Spohr of the extraordinary performances of Ole Bull, certain 
features of charlatanism, so foreign to his own simple nature, did 
not escape him, and he frequently related at a subsequent period, 
with a good-natured smile, to his own friends, and to others, how 
Ole Bull at a passage which offered him an opportunity of shining 
in one of his incomparable pp, kept his bow hovering over the 
strings fur several seconds, so that the public who listened in 
breathless silence for the last sound of his constantly decreasing 
tones, might believe they still continued dying away in ppp.” 

Bull had succeeded after some difficulty in getting 
heard in Italy, and in acquiring a reputation. He had 
played with marvellous success at the King’s Theatre 
in 1836, and subsequently at the Philharmonic Society 
in the same year. Bull was probably more justly 
appreciated in America than elsewhere, and most likely 
at no distant period a detailed biography of the 
deceased virtuoso may be given to the world from an 
American source. It will probably then appear that 
Bull’s mind was occupied with aspirations which 
prevented that utter devotion to Musie which is 
necessary to constitute the greatest artist-musicians. 
It is possible that had his energies been directed solely 
to any one pursuit, he would have attained eminence. 
As it is, his enduring fame will depend rather on his 
defects and eccentricities than on his genius, his 
courage, or his acquirements. He had a great love for 
his country and for his fellow-creatures, but his efforts 
to benefit mankind bore little fruit. A notice of his 
career will be found in another column. 








NOTES. 

Herr Wagner has completed the instrumentation of his new 
opera, * Percival.” The plot is taken from Boccaccio’s last novel 
in the ‘* Decamerone,” the trials of Griseldis, treated in the epic 
form by Chaucer in his ‘‘ Canterbury Tales.” * 

Isabel Thora Lublin has just successfully passed the Oxford 
local examination, held at the University of London. We are 
informed that she is the first English girl, entirely educated on the 
Kinder-garten system, who has passed. 





It is stated by an American journal that a serious proposal has 
been made to Wagner to go and settle in the States, and devote 
his life and talents in future to the service of the Great Country. 
The Americans are fond of a big thing, and it is not surprising 
that they should be anxious to acquire and hold the chief share 
in the Music of the Future. Wagner, the same authority states, 
is not altogether averse to the notion, and merely asks as an 
honorarium a million of dollars (£200,000). What this sum is to 
do, or what Wagner is to do, we are not told; and as the affair is 
not likely to come off, we need not inquire. Probably Wagner 
named a good round sum with a view of escaping further 
importunity. At his age—seventy—he can find enough scope in 
the Old World, without starting a crusade in the New. 


The Atheneum states that on October 16th Her Majesty’s 
Theatre will probably open with ‘ La Favorita,” Mdme. Trebelli 
taking the title-part. 


The Cologne Gazette states that, in accordance with a Cabinet 
Order just issued, the Festival in celebration of the completion 
of Cologne Cathedral is to take place on the 15th of October. 
The principal members of the Imperial House of Germany will 
be present at the celebration, and numerous other distinguished 
guests will receive invitations, 
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We regret to hear that Professor Ella's sight has not ex- 
perienced that decided improvement which was expected from 
medical treatment; and that an operation is again talked of, 
should rest and abstinence from reading and writing, especially 
by candlelight, fail in the effect desired. Professor Ella contem- 
plates the sale of his extensive and interesting library of music 
and musical literature, with photograph and other portraits and 
autographs of eminent musicians and composers. The collection 
will probably be valued, and offered as a whole to some institution 
in England or America. It is to be hoped that it may be retained 
in this country. 





In consequence of Exeter Hall being closed for alterations, &c., 
the Society will hold its next Sacred Harmonic Season’s Concerts 
at St. James’s Hall, under the continued guidance and able 
direction of Sir Michael Costa. It is intended to revise the 
Orchestra and Chorus, with a view to select an ensemble possessing 
the highest qualifications and the greatest musical ability. The 
performance of several works which have either been laid aside 
for many years or which have not previously been performed by 
the Society is also contemplated. The Society will, therefore, in 
opening its Forty-ninth Season, enter upon a new career of useful- 
ness, which it is understood no efforts will be spared to promote. 





Verdi, Grand Officer of the Legion of Honour in France, has 
recently received the Grand Cross of the Crown of Italy. 





The New Opera house building at Budapesth cannot be finished 
before 1886, unless the annual sum voted of 200,000 florins be 
increased. 

Wilhelmj, after an American tour of several years, has returned 
home laden with laurels and doliars. 





The Ménestrel quotes the following “ faicheuse nouvelle” of 
Mdme. Patti. After the next season at Covent Garden the Diva 
and Nicolini are to go to America for eighteen months for a 
consideration of three millions of francs (£120,000). And when 
she returns, she will sing no more. For she has long indulged 
the hope of retiring in her prime. Rossini gave over composing 
after ‘‘ William Tell:” Patti wishes to be spoken of in the future 
as ‘a nightingale who left off singing at the moment when she 
was singing her best.’”’ Those who pay the three millions of 
francs will be anxious that the intention should be believed in, 
but judging from past experience of prime donne, there may be no 
end of retirements and farewells and last appearances before 
Mdme. Patti is lost to the operatic stage. And as for leaving off 
singing in her prime, are there many instances on record of self- 
recognition of failing powers, so long as a lucrative engagement 
was to be obtained ? 





Mdme. Bernhardt seems to be entering on a higher sphere of 
mischief-making. She has given occasion to an incident of inter- 
national importance. At the public dinner in her honour at 
Copenhagen, Baron Magnus, the German Envoy, proposed a toast 
to France, who had sent them her most beautiful and talented 
daughter to amuse and delight the north. Mdme. Bernhardt, in 
reply, made a pointed speech, at the close of which she expressed 
a hope that the toast of the German Envoy had been to the whole 
of France, Alsace-Lorraine included. Upon this the Danish 
members of the party having enthusiastically cheered, the actress 
intoned the ‘ Tapfere Landsoldat,” the well-known war song of 
1863. A member of the French Legation then descanted upon 
the ancient intimate relations between Denmark and France. On 
this there were more cheers and more cries. At this juncture the 
Danish gentleman who presided at the banquet thought it wise 
to rise from the table. It is expected that Baron Magnus will be 
instructed to take a prolonged leave of absence. To speak of the 
impression this has produced in Germany is hardly necessary, 


—_—_ 
i $$$ ——____ _—_—_—_—-- ne ———<X x 


At the Society of Arts Music Examination, the first prize for 
Theory of Music, open to all England, is taken this year by 4 
Tonic Sol-faist, Mr. James Paul, of Aberdeen. The examination 
is conducted strictly in the Staff Notation, Dr. Hullah being the 
examiner. 





Six thousand and twenty-four candidates have presented them. 
selves at the various examinations of Trinity College, London, 
during the past academical year. Those in the theory and 
practice of music numbered 5024, and those in general knowledge 
1000. At the higher examinations there were 353 candidates, 
while the entries at the local examination were 5669. About 
11,000 papers have been separately examined. 





The Academical Board of Trinity College, London, have just 
appointed Mr. E. H. Turpin to the Professorship in Musical 
History. 





Signor Verdi does not intend that his new opera on the story of 
Shakespeare’s ‘‘ Othello” shall be lost in a crowd of works bearing 
the same name. He has resolved to adopt ‘ Iago ” as its title. 





The death of Don Juan Eugenio Hartzenbusch—a distinguished 
Spanish dramatist and dramatic critic—is announced. His father 
was a German, who settled in Madrid early in the present century. 





It would appear that the depressed state of the times, and ex- 
cessive competition are telling on Art. It is stated that the Phil- 
harmonic Society will only give six concerts in the ensuing season. 
This old-established and honourable Society might have caleu- 
lated on a greater support than it receives ; but even its subscribers 
are lukewarm, or they might easily place it in a position indepen- 
dent of temporary depression. But amateur orchestras on one 
hand, and foreign orchestras on the other, both aided by enter- 
prising impresarii, who know how to catch the public attention, 
draw away the supporters from a Society whose chief claims are 
those of excellence and conscientiousness. We trust, however, 
that the present partial retirement is preliminary to a successful 
forward movement in the future. 


The examinations of the Ecole de Musique Religieuse, under 
the direction of M. Lemmens, recently took place in the presence 
of a select audience, which included many who were not natives of 
Belgium. Fourteen pupils played on the organ, fugues by Bach, 
and some of the compositions of M. Lemmens. On the pianoforte 
nine played sonatas by Mozart, Beethoven, Dussek, and Weber. 
Twelve of the students gave proof of their ability in the accom- 
paniment of the Gregorian Chant, and also in harmony and 
counterpoint, as well as their knowledge of the Liturgy and of 
Latin. The success of the young institution has surpassed 
expectation, and both the Director and the students were warmly 
complimented. 





The Handel Festival at the Crystal Palace in June was as suc- 
cessful from the pecuniary as from the musical point of view. It 
realised a net profit of £6654. 





Malle. Sarah Bernhardt has returned to Paris from her artistic 
tour in the North of Europe. She was earnestly solicited to go on 
from Copenhagen to Stockholm, but was compelled to decline the 
invitation, as she had to be in Paris to rehearse with her new 
company the pieces she will play during her tour in the provinces. 
Mdlle. Bernhardt has written to the Director of the ThéAtre 
Frang¢ais to be allowed to pay in four annual instalments of twenty- 
five thousand francs the one hundred thousand franes damages to 
which she was condemned. The Committee have not yet replied, 
as the Director, M. Emile Perrin, is absent, but there is little 
doubt that the favour will be granted, 
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It is expected that Maurel will play Hamlet in Thomas’s Opera 
at one of the large houses in Italy in the course of next winter. 





According tothe Ménestrel Delibes’ new opera, ‘‘ Jean de Nivelle,” 
is to be played in Swedish at Stockholm, and at Copenhagen in 
Danish. It has already been translated into Hungarian for the 
Pesth Theatre. 


The theft of the medallion from Schumann’s monument at 
Leipsic has been traced toa fanatico di musica—a University 
student—who had so great a love for the great master that he 
could not resist the temptation to acquire a true representation of 
his features. The authorities will probably give him some 
cogent reasons for not so yielding in future. 





An original portrait of the late Sir Henry Rowley Bishop has 
been purchased for fifty shillings by the National Portrait Gallery 
Trustees. 





Mr. Walter Bache will give his annual pianoforte recital at St. 
James’s Hall on Monday afternoon, November 1. 





The Sacred Harmonic Society announces nine concerts at St, 
James’s Hall, the first on Dec. 3, and the last on May 20. The 
Society will start from a new point, with efficient chorus and band. 
Sir Michael Costa retains the direction. This Society offers the 
only means in the metropolis of hearing great sacred works 
adequately performed, and we wish them every success. 





We copy the following from Figaro of Aug. 28 :— Some of the 
London musical critics are out of town, and the worthy gentlemen 
set to do their work are evidently hopelessly ignorant of music. 
A newspaper, on which one of the best and oldest of our critics 
habitually writes, came out last Thursday with the following ex- 
traordinary criticism of a promenade concert :— 


‘Madame Frickenhaus then played a piano solo, Beethoven’s 
concerto in E flat, and quickly put the momentarily disappointed 
audience in the best possible humour by the manner in which 
she executed her beautiful task, the sound of the other instru- 
ments being well subordinated and attuned to that of the piano. 
A premature cry for an encore was raised. . . . Next to this was 
performed a new selection from Arthur Sullivan’s ‘ Pirates of 
Penzance.’ ... The instrumentation, conducted by Mr. F. H. 
Cowen, was throughout very effective, Mr. Howard Reynolds 
contributing powerfully to the éclat of the best morceaux which 
were often Indicrously true to the original. 


This is almost as funny as another and equally celebrated 
paper which, in the absence of its usual critic, recently spoke of 
the ‘Symphony Rhenish, a brilliant but somewhat lengthy 
morceau by Schumann, which deserves to become extremely 
popular.’ ” 





Orchestral concerts have long been known as the most trouble- 
some and expensive to get up, at the same time that they were the 
least remunerative. In fact, if there are no stars—vocal or instru- 
mental—there is no patronage from the art-loving public. 
Probably there may be a change coming over us, and the approach- 
ing season may inaugurate a new era. 
series of orchestral concerts, and Mr. Halle, and M. Lamoureux. 
We shall doubtless have the Philharmonic, and Mr. Ganz intends 
giving five, and Herr Richterten. All these will be at St. James’s 
Hall. Happy time for the shareholders and directors thereof ! 





We regret to announce the death of Mdme. Eugénie Garcia, 
the wife of Signor Garcia, the eminent professor of singing at the 
Royal Academy of Music. She died at Paris, where she taught 
singing for over twenty years. She made her first appearance on 


the lyric stage at Novaro in 1836, and finally retired therefrom at 
Madrid in 1858, She was the author of several songs, some of 
them popular. 


Mr. Cowen is to give a~ 


The death is announced of Mdme. Oppenheim, neice of Meyer- 
beer and sister of M. Jules Beer, a distinguished musician. 


The Imperial theatre has passed for a while into the hands of 


Mr. Hollingshead. The performances to be given under his direc- 
tion will commence with entertaiuments by the regular Gaiety 
burlesque company on te 30th instant, and will be continued 
daily every afternoon from 3 to 5 o’clock. 





A provincial paper speaking of Mdme. Viard-Louis’ execution 
of Fnmagalli’s ‘‘ Carnival of Venice,” says that the piece “ gives 
full scope for her extraordinary command of manipulation with 
perfect ease and distinctness in the Bavarian passages of this 
favourite composition.” 





THE GUILDHALL SCHOOL OF MUSIC. 


We have received the Prospectus of the Guildhall 
School of Music, under the conduct and control of the 
Corporation of the City of London. Principal, Mr. H. 
Weist Hill; Honorary Secretary, Mr. IF. A. Catty; 
Secretary, Mr. Charles Smith. 

The Prospectus states that ‘‘the School has been 
established under the immediate patronage of the 
Corporation of the City of London, and the control and 
management of the Court of Common Council, for the 
purpose of supplying Musical Education of a high class 
in the City of London.” Its raison d’étre is thus set 
forth :—** One great difficulty which has been an im- 
pediment to the attainment of excellence and thoroughly 
sound knowledge of Music in London, and indeed in 
every large city or town in England, is the large 
expense incurred in obtaining the necessary tuition ; 
and the result has been that in Musical education 
many persons are employed in teaching who may have 
some facility in the exercise of the manual part of 
their so-called profession, and but little, if any, of the 
fundamental principles of the art they’profess to teach.” 

The School ‘will provide sound and efficient teach- 
ing upon terms which will come within the reach of all 
those who may be desirous of receiving a Musical 
education. The course of the School will be divided 
into elementary, intermediate, high class, and special 
tuition in the following subjects, viz.: Pianoforte ; 
Solo, Class, and Sight Singing ; Violin, Viola, Violon- 
cello, Double Bass, Flute, Oboe, Clarionet, Bassoon, 
Horn, Trumpet, Trombone, Harp, Organ, Harmonium ; 
Harmony, Counterpoint, Canon, and Fugue, Com- 
position, French and Italian languages, and Elocution.” 
Subsequent paragraphs allude to the arrangement of 
terms, nominations, fees, &c. The Students who are 
competent will have the advantage of attending the 
practice of the Guildhall Orchestral Society. 

There is little need to criticize the Prospectus: the 
object is no doubt excellent. The result will depend 
on the ability, energy, tact, and conscientiousness of 
those who have the working out of the scheme. There 
will be many difficulties in the way, and the work will 
probably be uphill for years. All the more honour if 
success is achieved in the end. 








Wine versus Music.—Viotti, the great violinist, established 
himself as a wine-merchant in London, and refused afterwards to 
take pupils on any terms. A nobleman who had been a great 
admirer and patron of his talent, rebuked him for having aban- 
doned his art for a mere commercial undertaking. ‘ My dear 
sir,” replied Viotti, ‘I have done so, simply because I find that 





the English like Wine better than Music!” 
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CRYSTAL PALACE. 





There was a goodly attendance on the Bank holiday, 
as a matter of course; and there was the usual round 
of varied attractions. From the time the Palace doors 
were opened to’long after dusk the grounds were a 
scene of gay enjoyment ; and the late trains took home 
a full freight of holiday makers, who had made the 
most of their opportunity. Everything went off satis- 
factorily. 

At the Promenade Concert on Aug. 14 the program 
contained the following pieces :—Coronation March, 
** Prophéte,” Meyerbeer ; Overture, “ Zanetta,” Auber; 
Introduction to Third Act, ‘‘ Lohengrin,” Wagner ; 
‘‘Racoezy March,” Liszt; Overture, “La (razza 
Ladra,” Rossini; Selection, ‘‘ Masaniello,”’ Auber ; 
Waltz, ‘“‘ Wein, Weib, und Gesang,” Strauss, and 
Polka ‘‘ Kutschke,” Stasny. The vocalists were Miss 
Marian Williams and Mr. W. Burgon. The violinist 
was Mr. Karl Jung, and Mr. Lockwood gave a harp 
solo. 

On August 21 the Promenade program included 
Mendelssohn's ‘‘ Military overture,’ Wagner’s Kaiser- 
march, and Weber’s Concert-stiick; Gounod’s ‘‘ Ave 
Maria” on Bach’s Prelude; also Handel's ‘* Arioso ” 
in C minor, adapted by Hellmesberger, and a Valse 
Caprice in E flat by Rubinstein, both played here for 
the first time. Mrs. Bucknall-Eyre played Weber's 
Concerto. 

On Saturday, Aug. 28, there was a concert of the 
Tonic Sol-faists—about 5000 voices —who acquitted 
themselves excellently, and delighted a large and en- 
thusiastic audience. 








ALEXANDRA PALACE. 





The attractions here on the Bank holiday were 
hardly more numerous than on ordinary occasions, but 
they drew a vast assemblage—not the most refined 
possibly, but well-behaved and determined to enjoy 
their holiday. 

Amongst the items that went to make up the pro- 
gram on Saturday, August 7, were two novelties. These 
were the revival of two interesting customs—one French 
and the other English ; the former the ‘‘ Crowning of 
the Rosicre,” and the latter a ‘“*‘ Haymaking Festival,” 
accompanied by morris-dances and rustic processions. 
The French ceremony, the crowning scene of which took 
place in the Central Hall, and was witnessed by at 
least ten thousand spectators, has a resemblance to 
our own old national custom of choosing a May Queen. 
The crowning of the Rosiére, as pointed out by the 
manager of the Palace, dates from the year 525, when 
it was instituted by St. Medald, Bishop of Noyon. 
In the course of centuries it fell into disuse, owing 
mainly to the too stringent conditions required of the 
candidates, but it was revived by Louis XIII., who 
became the patron of the fete. The ceremony was 
much simpler than previously, and is so carried on 
up to the present time at Nanterre, near Paris. 
According to ancient rule the Rosiére is selected by the 
townspeople, her election being confirmed by the Mayor; 
who, after service in church, where she receives the 
blessing of the Curé, conducts her round the town. 
The girl is selected for her industry and good character, 
and especially if she has contributed to the support of 





an aged parent. These moral conditions were strictly 
adhered to in the selection of the Rosicre at the 
Alexandra Palace, when the distinction—to the crown 
of roses being added a purse of money—was conferred 
upon Ellen Capel, a resident of Walworth. This igs 
the fourth Rose Queen who has been crowned since the 
custom was introduced into England by the Rey, 
Father Nugee. A procession was formed in the grounds, 
consisting of nearly a thousand children connected 
with the St. Austin’s Mission, which, headed by a band 
and banners, marched to the Grand Hall. Here the 
Rose Queen, attended by twelve maids of honour, was 
conducted to the platform under the great organ, Mr, 
Perring’s choir singing a processionalhymn. After an 
address by Father Nugee, amidst the acclamations of 
the spectators the crowning and presentation took 
place. Small sums of money were also distributed 
amongst aged persons present. 

The haymaking festival was held on the slopes in 
the evening. It commenced with a procession headed 
by a band, followed by haymakers in modern attire, 
bearing scythes, sickles, and sheaves of corn; morris- 
dancers, in quaint attire, andloads of hay. There was 
real haymaking below in which the general public took 
part, and morris-dancing, and May-pole perfor- 
mances, and old English sports. The day had been 
selected for the anniversary of the Printers’ Festival, 
and some ten thousand tickets had been sold in aid of 
the funds of the Printers’ Pension Society and Alms- 
houses at Wood Green. Among the other features in 
the program were performances in the theatre by Miss 
Litton’s company, of the ‘ School of Scandal,” and 
two acts of ‘ds You Like It;” aconcert by the Rosiére 
choir in the Grove; the Baden Baden concert; and 
illuminations. The attendance numbered between 
twenty-five and thirty thousand. 

Whether the high-pressure with which Mr. Willing 
puts forth his attractions can always be kept up need 
not be discussed; at present there are no signs of 
flagging. 








THE ROYAL AQUARIUM. 





This institution continues to be well patronised, and 
the interest of the entertainments is well sustained. 
A new feature has been added in the Ourang-Outang— 
the only adult Wild Man of the Woods in this country. 
If he is capable of civilization he has the most advan- 
tageous surroundings ; but at present he has shown no 
liking either for Music or the Drama. There are also 
organ recitals and promenade concerts, a musical 
entertainment by Mr. George Fox, the Zulu King's 
daughters, Giants and Dwarfs—Chinese, Norwegian, 
and African, &c. &e. 





Tue Paris correspondent of the Daily Telegraph, writes that 
‘* The ladies’ singing professorship at Brussels has been offered to 
and accepted by Mdme. Lemmens-Sherrington. It is so seldom 
that English musical talent is appreciated on the Continent, that 
this signal honour conferred upon a countrywoman deserves to be 
mentioned. The Brussels Conservatoire is one of the best 
conducted in Europe, and turns out a remarkable number of able 
executants. Mdme. Lemmens-Sherrington’s capabilities as a 
vocalist, versed in every school, are too widely known in all 
England to be insisted upon. The authorities in Brussels could 
not have made a better choice.” 
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DRAMA. 





Drury Lane Theatre opened on July 81 with a long 
melodrama, entitled ‘“‘ The World,” written by Messrs. 
Merritt, Pettitt, and Harris. ‘The World” is a very 
exacting piece, and appeals to the sympathies of a very 
large portion of the play-going public. The hero is 
Sir Clement Huntingford, who, for the sake of his 
younger brother Harry, has taken the blame of his 
misdeeds. At Cape Colony and in the diamond fields 
Sir Clement has been known as Charles Hartley, and 
has the love of Mary Blythe, who, however, soon is 
engaged to his worthless brother. The adventures of 
the lovers are most perilous, and their hairbreadth 
escapes astounding. There are nine divisions in the 
piece, and the excitement culminates in each tableau, 
only to be renewed with greater intensity in the 
succeeding one, until in the ninth virtue triumphs over 
wickedness in the manner of orthodox melodrama. 
Mr. William Rignold acts well as Clement, and has a 
charming companion in Miss Fanny Josephs as Mary 


Blythe. Mr. Augustus Harris is Harry, and Miss 
Barry, Miss Fanny Brough, Messrs. Harcourt, 


Jackson, Matihison, and Gibson, have good parts. 
The piece has been played with increasing success 
throughout the month, and it seems likely to have a 
very long run. 

The season at the Lyceum closed on July 31, when 
“ Charles I.” was played, and Mrs. Bancroft, Miss 
Ellen Terry, Messrs. Sims Reeves, Herbert Reeves, 
Toole, and Mr. Irving himself, contributed to a miscel- 
laneous program. The house was crammed, the doors 
being besieged by crowds hours before they opened. 
Mr. Irving made a speech, from which we quote what 
relates to the future. After alluding to the run of 250 
nights of the ‘* Merchant of Venice,” he continued :— 


“T shall, therefore, take to heart the lesson of last season, and 
when telling you of our hopes for the next I shall merely say 
definitely what we are going to open with; and then, lest you 
would think that Iam vain enough to suppose that every piece 
will run a season, I shall promise that no piece shall be kept in 
the bills longer than you desire. I have several plays to produce, 
and when I think of the number of them I am inclined to hope 
that some of them will be disastrous failures; for really, if they 
all prove successes, I shall be placed in an awkward position—in 
fact, tossed on the horns of a dilemma; either I shall have to 
break faith with you by not doing what I wish to do, or I shall 
have to fly in the face of Providence by exceeding the limit of 
years allotted to man. I have a play by Alfred Tennyson—a 
very remarkable play—which I shall positively produce in the 
coming season. I have also a play by Mr. Wills in my possession, 
another remarkable play I believe, on the subject of Rienzi. I 
have also in my possession an historical drama by Mr. Frank 
Marshall. Mr. Alma Tadema has completed his magnificent 
series of studies for Coriolanus, and there is another Shakesperean 
play I wish to produce as soon as possible—that is, if the public 
will only be good enough to help me a little by staying away. 
However, I shall open about the middle of September with the 
Corsican Brothers, and shall hope to see on the opening night 
many of those friends whose faces cheer and gladden me to-night.” 


The autumn season at the Haymarket commenced 
with Mr. Boucicault’s * Bridal Tour,” which has some 
resemblance to a piece called “ Marriaye” produced in 
the United States not long ago. The reception was 
cool, although all possible pains were taken by the 
actors, amongst whom Mrs. Alfred Mellon and Mr. 
Home deserves special mention. It improved on sub- 
sequent representations, and holds its place in the bill 
until the production of ‘“ Leap Year,” with Mr. J. 8. 
Clarke and Mrs. John Wood. 

“ Madame Favart,” in which Mdlle. Sylvia has been 





playing the title-part, will be shortly withdrawn at the 
Strand Theatre, where a new opera will be produced 
after a short recess. 

The performance of the “ Rivals” at Sadler's Wells 
was possibly as satisfactory on the whole as is now 
possible. Mr. and Mrs. Chippendale as Sir Anthony 
Absolute, and Mrs. Malaprop keep closely to old 
traditions, and their version of these parts is very good ; 
Sir Lucius was played by Mr. Lyons, and Captain Absolute 
by Mr. Somerset, who were fairly successful on other 
lines. Miss V. Bateman and Miss Compton were the 
Lydia Languish and Julia. On Aug. 16 * Drink” was 
placed on the boards for a fortnight, with Mr. Warner 
as Coupeau, and Mr. Arthur Lyle in place of Mr. 
Rignold as Gouget. Miss Jennie Lee is announced 
to appear as Jo, on Aug. 30. 

The domestic drama, ‘ The Maid of Croissey,” was 
revived on Aug. 19 at the Adelphi. Mr. Fernandez plays 
the veteran of Napoleon’s Grand Army, who during the 
Russian campaign is a comrade of the man who consents 
to serve in the ranks in lieu of a villager drawn for the 
conscription on his wedding-day. Miss Bella Pateman 
is the sister of the bridegroom, and Miss Clara Jecks 
and Mr. Pateman are the happy pair who owe so much 
to the intervention of a stranger. Mr. Boucicault’s 
comedy, ‘‘ Forbidden Fruit,” has continued throughout 
the month. 

** The Ticket-of-Leave Man” has been playing at the 
Surrey ; it will be withdrawn on September 4, Mr. 
Gooch's company opening on the 6th with ‘ Never Too 
Late to Mend.” 





DEATH OF MISS NEILSON. 


We have to record the death of Miss Neilson, which took place 
in Paris on‘Sunday, Aug. 15. Miss Neilson had arrived in Paris 
afew days before for a short visit, and went out on Saturday the 
evening for a drive in the Bois de Boulogne. She suddenly 
became so unwell that a lady who was with her stopped the 
carriage at a restaurant in order to obtain medical assistance. A 
doctor from Neuilly was quickly in attendance, but only to 
pronounce that his patient was in a hopeless condition. Every 
possible remedy was made use of, but in vain, and Miss Neilson 
expired before she could be removed to her hotel. The cause of 
death is said to be a ruptured blood-vessel. Miss Lilian Adelaide 
Neilson was born in 1850 at Saragossa, her father being a 
Spaniard, and her mother an Englishwoman. At the age of 
fifteen Miss Neilson appeared on the stage at Margate as Julia in 
““ The Hunchback.” She subsequently played the parts of Juliet, 
Rosalind, Beatrice, Imogene, and other Shakespearean characters. 
Among other parts with which her name is identified are 
Pauline in the “ Lady of Lyons,” Mdme. Vidal in * A Life Chase,” 
Mary Belton in «‘ Uncle Dick’s Darling,” and Amy Robsart and 
Anne Boleyn. The funeral took place on Aug. 20 in the Brompton 
Cemetery. Among the mourners were Admiral Glyn, Mrs. Morgan, 
the attached friend of the deceased, Lord H. Lennox, Mr. H. 
Labouchere, Mr. C. Sugden, Mr. George Lewis, Mr, Hengle- 
muller, of the Austrian Embassy, Mrs. Goodall, and Mr. 
Compton, who were with Miss Neilson when she was seized with 
her fatal illness. But there were very many other mourners, 
for the most part ladies, who laid flowers on the coffin, the plate 
of which bore the simple inscription:—‘ Lilian Adelaide 
Lee Neilson. Died at Paris, August 15, 1880.” The service was 
yead by the Rev. J. D. Massingham, D.D. A large concourse 
lined the way from the chapel to the grave, amongst whom 
were a number of the members of the profession to which Miss 
Neilson was so high an ornament. As the coffin was lowered it 
was covered with wreaths and crosses of flowers. 
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NEW MUSIC. 





[AucenEer & Co,] 

The Day ts ending. 
by G. R. Vicars. 
This is a trifle, but it is clever and appropriate, and the composer 
has been content to write a song, the accompaniment being 
entirely subordinate. For its gloomy effect the poet is answerable. 
Though exception might be taken to some of the progressions, 
the conception is good, and the competent singer will both please 

and be pleased. Key E, compass the octave E to E. 


Song. The Words by Lonerettow. Music 





(Borr & Bocx (Berlin).) 
Bal Costumé. Suite de Morceaux Caractéristiques. 
quatre mains. 


Pour Piano a 
Composed by Anton RuninsTEIn. 

This suite consists of twenty numbers, the first an Introduction, 
the last two long ‘* danses”’ in waltz and 2-4 time. The inter- 
mediate pieces are each named after one of the * couples ” 
represented at the Fancy Ball. All these are depicted on the title 
page in clever groupings, and there is no great difficulty in assign- 
ing the name distinguishing each morceau to the corresponding 
pair. It is not so easy to trace any connexion between the titles and 
the music, or even to imagine it: and although we have in most 
cases the assistance (?) of dates, we are constrained to believe that 
if anything of ‘program music” is intended, no two persons 
would agree on its interpretation. Herr Rubinstein has probably 
made use of such means to keep his work together as a whole, 
and to afford opportunity to analysing critics to puzzle their brains 
as to what he intended. Still each number has some distinctive 
character, and we can quite understand that those who play these 
pieces, when they become thoroughly familiar with them, may 
discover a peculiar fitness in the treatment of the ‘* Chevalier et 
Chatelaine” of the 12th century, the ‘“ Sauvage et Indienne ” of 
the 15th, and the Pacha et Almée,” the “‘ Chevalier et Soubrette,” 
and the ‘‘ Royal Tambour et Vivandiére,” of the 18th. In almost 
every instance there is some peculiarity of melody, of phrasing, or 
of general treatment, which is strikingly characteristic, and the 
union of two competent players in the interpretation will discover 
and realize much that does not lie on the surface. All the resources 
of the instrument are made use of, and far more than the 
resources of average players: in some few cases the pianists 
powers are highly taxed. The twenty numbers are no bad 
indication of the modus operandi of this distinguished virtuoso and 
most prolific composer: he probably writes for an assured circle 
of admirers. But although Herr Rubinstein’s talents are well 
appreciated in this country, we have hardly yet reached that staze 
of “higher development” which will place the morceaux of 
the * Bal Costumé” among the ‘household works” of either 
amateur or professional pianists. 





[R. Cocxs & Co.]} 


Largo. Composed by Hanpet. 
by F. Lemorne. 


Transcribed for the Pianof. .'2 


This needs no recommendation. The movement is arran: 1 
with a view to effect on the pianoforte, and it is finge:: 1 
throughout. 


The Banks of Allan Water. 
W. S. Rocxsrro. 


Bannockburn. Phantasy for the Pianoforte. 
LOCKSTRO. 


Arranged for the Pianoforte | y 


By W. 8. 


“The Banks of Allan Water” was one of the favourite songs 
of our fathers, and it was considered worthy the attention of the 
best singers: Mrs. Wood (Miss Paton) used to produce a most 
thrilling effect by singing it unaccompanied. It is still admired, 
and probably always will be. Mr. Rockstro has taken the simple 
melody, and embellished it with the showy ornamentation essen- 
tial to a young lady’s display of ability as a pianist, while she 





delights or astonishes her hearers. The piece is neither very 
difficult nor long, and all aidis given in the getting it up by indica. 
tion of fingering, &c. 

In ** Bannockburn ” “ Scots wha hae” is the subject. Of course 
a different treatment is requisite, but mutatis mutandis, our re- 
marks on the other piece will apply to this. 





{J. B. Crawzer & Co.]} 
Village Scenes. Rustic Sketch for the Pianoforte. By J. F, 
Simpson. 

A village green and its games—a village surpliced choir with 
the boys all of a size, and a real harmonious blacksmith, are the 
scenes illustrated by Mr. Simpson’s music. The author’s aim is 
not very high, but he has probably attained his object. It might 
be well to add a sharp to the D in line 7 of page 4, as there aro 
persons who would play it natural, notwithstanding that the same 
note is sharpened in the bass. 


When my Ship comes Home. 

Music by Crro Pinsvtt. 

The words are very dismal—beginning with Jubilate and ending 

with Death. 

it is impossible that he can keep up to the standard of his early 

songs at his present rate of production. Key C, major and 
minor, 9-8 time, the compass B to E. . 


Song. Poetry by Nzuiza Parken, 


‘* Ever Longing.” Song. 
C. H. R. Marriorr. 
Words and music are here well united, the latter expressive in 
its phrases of the longing which is the motive of the whole song. 
The melody in four-crotchet time has a triplet accompaniment. 
Key E flat, compass C to F’, twelve notes. 


Words by Ei. Oxenrorp. 





([Dunoan Davison & Co.] 
** I look unto the golden West.” Song. Words by Mns. B. Carvin 
Fieetwoop. Music by F. Von Lesen. 
An unexceptionable song in the modern ballad form. The melody 
is pleasing, if not strikingly original, and goes well with the 
words. Key B flat, common time, compass F to G. 


Memories Sweet and Sad. Words by Mrs. Baryes, 
H. Homes. 

Mr. Holmes has avoided the commonplace style of the ballad 
writer, and has fitted the verse with musical phrases at once 
tuneful and striking: amateurs will not find either voice- part or 
accompaniment so easily disposed of as they might wish. The 
composer has been fortunate in the words, which are pretty and 
lyrical. The song begins and ends in D—there is some “ restless 
tonality,”— 3-4 time, the compass C to D. 

* On the Golden Sands.” Song. 
Music by Isiporz pr Lana. 

There is little to object to, and not much to praise in this song 
—its effect will depend on the skill of the singer. The music is 
brief, and the words are briefer still, but skilfully made to go as 
far as possible. The key is C, 3-4 time, the compass an octave, 
CtoC. As selling song, we are inclined to take a very hopeful 
view of it. 


Music by W. 


Words by Mary Marg Lenov. 


The Bridal Chorus from ** Lohengrin.” 
by Cuantts OBERTHUR. 

The arrangement of this favourite chorus is all that can be 
wished, combining good effect with moderate difficulty. The 
original almost seems to have been written with a view of special 
adaptation to the harp. 


Transcribed for the Harp 





(Srantey Lucas, Weber & Co.] 
“* Now was I wrong ?” 
by Louis EncrEn. 


Song. Words by Cuantes Rowr. Music 
A piquant song on the old subject, united to a pleasing waltz 


melody in A flat. Words and tune go well together, excepting 


Signor Pinsuti’s music is never uninteresting, but | 


Music by © 
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that one does not like a crotchet rest in the middle of words like 
« wan-der’d,” ‘* plea-sant,” ‘* per-fum’d,” &c., &c. Of course the 
singer can put this right, but why print it? The compass is 
D to F. 
“I think on thee” Song. With Violin or Violoncello obbligato. 
Words by Tuomas K. Hervey. Music by Franx H. Sivas. 
Mr. Simms has written graceful and unpretending music to 
some rather funny words. The moon has been guilty of all kinds 
of eccentricities : is sho answerable for the following ?— 
I think on thee in the night 
When all beside is still, 
And the moon comes out with her pale sad light 
To sit on the lonely hill. 


In the day— 
I hear thy soft sad tone, 
And thy young sweet smile I see. 
My heart were all alone 
But for its dreams of thee! 
However, people do not care much about words, and, as we have 
said, the music is pretty—in D flat, 6-8 time, and the compass E 
to G. 


Dreams. Por the Pianoforte. 
A short and prettily-phrased sketch in A flat, 6-8 time. 
no great difficulties, and will interest most persons. 


Two Hearts and One Beat. 
ENGEL. 

Very tuneful and very easy is the Galop to which Mr. Engel 
has given so droll a title. The drollery is a substitute for the 
illustration which is commonly thought essential to the proper 
introduction of new dance music. 


“ The Willow Tree.” Song. 
by Warter MacFarren. 
Having obtained good words, Mr. Macfarren has made the best 
use of them in the elaborate and highly poetical setting he has 
assigned. The melody is beautiful and appropriate, the accom- 
paniment the very antithesis of the tonic and dominant harmonies 
which are so often served up. Although quite out of the usual 
track, nothing appears forced or out of place. The key is A, 
common time, the compass A to F natural. 


By. M. Srrivppera-EvMone. 
It has 


Galop for Pianoforte. By Lovts 


Words by Lancetor Bruce. Music 


Toccata. By Waiter MAcFARREN. 

A very telling piece; it demands a perfect command of touch * 
though the staccato predominates there are passages of contrast 
which call for resources of a quite opposite kind. It is 
admirable study for advanced players. 


an 





[Novetto, Ewer, & Co.] 
Ave Maria. Composed and Arranged for the Organ by Epwanp 
Bunyett, Mus. Doe. 

Originally composed for voice with organ accompaniment, Dr. 
Bunneti’s present arrangement will introduce his work to a larger 
circle of admirers. It has very pleasing melody, and itis well 
fitted to display the capabilities of both instrument and _per- 
former. Considered as organ music it exhibits the beauties of 
the modern school, without any of its effeminacy; and it will be 
found useful to the teacher, and profitable to the student. 





[W. REeEvEs.] 
English Organ Music. Chiefly for Church Use. Vol. II. No. TIT, 
The last quarterly number of this very useful work keeps up its 
character. It contains compositions by Mr. Arthur Page, Mr. H. 
P. G. Brooke, and Mr. C. H. Nottingham. 





(J. WituraMs. } 
Scénes Pittoresques. Par J. Massenet, No. 3. Angelus. 
Don César de Bazan. Entracte Sevillana. Transcribed for the 
Piano by J. Massenaur. 
The former piece is the third number of the fourth Orchestral 





Suite, arranged as a pianoforte duet by the composer. The ‘ 


adaptation seems excellent, and the effect as great as can be 
gained by the change from the full band to the ‘ drawing-room 
orchestra.” There is work for two good players. 

The Entracte is tuneful and brilliant, its striking rbythm 
and peculiar phrases being full of character, and sure to command 
attention. It is not too long, and will be found admirably suitable 
for those occasions where the music is required to be independent 
of a little conversation. 


My Lass at Home. 
J.B. Waipeck. 
This appears to be the fifth of a series of sea-songs by the same 
composer. It has all the qualifications cf a Volkslied, verse and 
tune being well suited to each other, and both possessing a 
familiar interest. The key is G, 3-4 and common time alternating, 
the compass D to E. 


Words by D. Cunistrs Murray. Music by 


Thinking of bye-gone days. 
PASCAL. 

A poetical idea well carried out is the characteristic of this very 
pleasing sketch. The memories of the past, musically described, 
have always been a favourite subject with composers, and they 
have the advantage over more realistic program music, that there 
is no restriction on their interpretation. Given an alternative of 
joy and sadness, an indication of calm and storm, and a frame of 
mind is induced most favourable to appreciation of the musician’s 
art. That art in the case before us is charmingly used. The 
piece abounds in nuances, and avoids commonplace resources ; 
there is abundance of melody, and symmetry, and grace. Of 
course very much depends on the capacity of the player. 


The Three Jolly Britons. A New National Song. Sung, Written, 
and Composed by Grorncr Ware. 

Were it not for the assertion on the title page, we could well 
believe in an age of half-a-century or more for this song, as it has 
all the ring of the time when real songs were written and sung 
with manly feeling. It is a song for a large gathering, with a 
good chorus, rather than for the tame propriety of the drawing- 
room. Any one can sing it. 


A Sketch. Composed by Frortan 








Lapy Mustctans.—There seems to be as greata searcity of orches- 
tral players in America as here. Our cousins hope to solve the 
difficulty by the following appeal to the Jadies:—‘* With the 
exception of the double bass (violin) and the heavier brass— 
indeed, I am not sure that these exceptions are necessary—there 
is no instrument of the orchestra which woman cannot play 
successfully,” says a writer in Trumpet Notes. ‘* The extent, depth, 
and variety of musical capability among the women of the United 
States are continual new sources of astonishment and pleasure to 
this writer, although his pursuits are not specially of a nature to 
bring them before his attention. It may be asserted without 
extravagance that there is no limit to the possible achievements 
of our countrywomen in this behalf if their efforts be once turned 
in the right direction. This direction is unquestionably the 
orchestra. All the world has learned to play the pianoforte. Let 
our young ladies—always saving, of course, those who have the 
gift for the special instrument—leave that and address themselves 
to the violin, the flute, the oboe, the harp, the clarionet, the 
bassoon, the kettledrum. It is more than possible that upon some 
of these instruments the superior daintiness of the female tissue 
might finally make the woman a more successful player than the 
man. On the flute, for instance, a certain combination of delicacy 
with flexibility in the lips is absolutely necessary to bring fully out 
that passionate yet velvety tone hereinbefore alluded to; and 
many male players, of requisite qualifications so far as manual 
execution is concerned, will be for ever debarred from attaining it 
by reason of their intractable, rough lips, which will give nothing 
but a correspondingly intractable, rough tone. To put the matter 
in another view, no one at all acquainted with this subject will 
undervalue the benefits to be brought about by the systematic use 
of wind instruments. Out of personal knowledge, the writer 
pleases himself often with picturing how many consumptive 
chests, dismal shoulders, and melancholy spines would disappear, 
how many rosy cheeks would blossom, how many erect forms 
delight eyes which mourn over their drooping—under the stimu- 
lus of those long, equable and generous inspirations and expi- 
rations which the execution of every moderately difficult piece on 
a wind instrument requires.” 





" 
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‘‘Madame Favart” is playing at the Brighton Theatre for a 
fortnight, by the Strand Company. 


On Aug 19 the little village of Thames Ditton was the scene of 
an event not devoid of historical interest. The remains of the 
once admired and esteemed Pamela, Lady Mdward Fitzgerald, 
were removed from Paris and consigned to their last resting-place 
on the banks of the Thames, where they are placed by the side 
of her daughter Pamela, Lady Campbell, and close by those of 
Lady Sophia Fitzgerald, her aunt, and her other daughter, Mrs 
Lucy Lyon, together with the other members of her family. Lady 
Edward Fitzgerald, known in French literature as ‘‘ Pamela,”’ 
removed from Ireland after the deplorable events of 1798, and 
resided on the Continent till her death in 1831, when she was 
followed to her tomb in Montmartre by Talleyrand and other 
French notabilities of that period. Last October the remains 
were required to be removed from their tomb, and Mr. J. P. 
Leonard, a naturalised French subject, of Irish origin, on be- 
coming aware of this intention, caused them to be exhumed and 
carried to his own vault. Arrangements were then made by the 
family to bring the remains to England, and now, after the lapse 
of halfa century, this unfortunate lady, remarkable alike for her 
talents, beauty, and the melancholy interest attaching to her sad 
life, reposes in the churchyard where so many of her husband’s 
family are interred. The third burial was attended by Sir Edward 
F, Campbell, her grandson; Lady Selby Smyth, her grand. 
daughter; Lieutenant-General Sir Edward Selby Smyth, and 
three of her great-grandchildren. 


The Brighton Guardian announces the death of Signor Ercole 
Mecatti, one of the oldest professors of singing in Brighton. The 
sad event happened on Aug. 19, and was the result of heart 
disease. During a residence of twenty-five years in the town 
as a local master of the vocal art, he enjoyed a most aristocratic 
patronage, and was highly respected up to the latest moment of 
his life. His sudden demise has given a great shock to a large 
circle of friends and patrons. The remains of the deceased gentle- 
man were interred on Aug. 24 at the Extra-Mural Cemetery. 
Signor Mecatti did not long survive his wife, who died in 
September last, and the remains of both now rest in the same 
grave. 


After a very enthusiastic reception at Glasgow, Mr. D’Oyley 
Carte’s ‘‘ Children’s Pinafore” Company, under the able conductor- 
ship of Mr. G. Jenkinson, has been playing at the Theatre Royal, 
Edinburgh, to crowded audiences. 


A number of students from all parts of the three kingdoms and 
the Principality have just been assembled for a six weeks’ term of 
study in music and its cognate subjects at the Tonic Sol-fa 
College, Forest Gate. Classes have been held and lectures given 
in a wide range of subjects, including method in teaching music, 
voice training, sight singing, ear training, the organ, acoustics, 
physiology of the voice, elocution, composition and counterpoint, 
&c. The lecturers have included Mr. J. S. Curwen, A.R.A.M., 
President of the College, Messrs. Proudman, McNaught, A.R.A.M., 
Venables, Oakey, Mus. Bac., T. F. Harris, B. Se., W. C. Harris, 
Rey. A. J. D. D’Orsey, B.D., and Herr Behnke. The students 
are nearly all actually engaged in teaching, and have given up 
their vacation in order to improve their knowledge and skill in 
music. Several hold scholarships. The progress made, even in 
so short a time, is remarkable. The students are preparing for 
the work of popular music teaching, and of course they will adopt 
the Tonic Sol-fa system. 


The guarantors’ ballot for the Leeds Musical Festival tickets 
took place on August 23 in the Town Hall, when it was shown 
that the number of tickets purchased was 650, being 50 more 
than in 1877, and 200 more than in 1874, making within 84 as 
many tickets disposed of as for any previous festival. 


Mdme. Viard-Louis has been giving pianoforte recitals at the 
Pavilion, Devonshire Park, Eastbourne. Beethoven, Mendelssohn, 
Weber, and Brahms have been represented in the program. 
Mdme. Edith Tunzeau was the vocalist. 


The South Wales Eisteddfod was held at Swansea on Aug 4, 5, 
and6. There was over £420 offered in prizes, and the meetings were 
held in a building erected for the purpose, and accommodating 
7000 people. The principal competition on the first day was for 
a prize of £20, and a gold medal to the conductors of choirs, not 
less than forty voices. Six choirs competed, and the Tabernacle 
Choir, Morriston, was awarded the prize. During the day Mr. 
Brinley Richards gave an address on ‘The Eisteddfod and 
Music.” On the third and last day the Chief Choral Competition 





——— 


(for choirs of not over 300 voices) took place; prize £100, anj 
a gold medal to conductor. Three choirs competed, viz., Taiboch 
and Aberaven United, Hirwain United Choir, and Swansea United, 
The adjudicators gave their decision that neither choir deserved 
the prize, but they had unanimously decided on giving half the 
prize, £50, to the Hirwain choir. In the evening there wer 
concerts, the first being a ballad concert ; the second ‘ Samson,” 
performed by the Swansea Choral Society, and another ballad 
concert was given on the third evening. The artists were Miss 7 
Mary Davies, Miss Lizzie Williams, and Miss Tillie Robinson, 
Mdme. Patey and Miss Lizzie Evans, Kos Morlais, and Mr. Ben 
Davies, Signor Foli, Mr. Lucas Williams, and Mr. J. C. Hughes, 











On Sept. 4 the Globe Theatre, which has been newly decorated, 
will re-open for the regular season with ‘' Les Cloches ds Corne. 
ville.” Mr. F. Celli will personate the Marquis, and Mdmes. 
Sylvia and D’Algua will respectively sustain the parts of 
Serpolette and Germaine. ‘ Les Cloches” will only be played for | 
a limited number of nights, pending the production of a new | 
comic opera from the pen of Offenbach. 


Miss Minnie Hauk has been taking holiday in Switzerland. | 
She contemplates in Septembery a tour in Germany and Holland. 


Mr. Briggs, a lay clerk at St. George’s Chapel, Windsor, was 
found drowned in the Thames near Windsor-park on Wednesday 
Aug. 25. Deceased had been missing since the previous Monday. 


saa “eee 


The London Medical Record states that a curious and astound. 
ing calculation has been made by an American physician, Dr. 
Farrar. He estimates that not less than half a ton of pure gold, 
worth half a million of dollars, is annually packed into people's 
teeth in the United States. At this rate all the gold in circu. 
lation will be buried in the earth in300 years. He also calculates 
that three millions of artificial teeth are annually supplied, and 
that only one person in eight has sound teeth. 


Spiritualism, it appears, from an exposure which took place a 
few days ago still flourishes. Dr. Forbes Winslow thus describes 
the catching a spirit at a “ light séance’’:—* All the lights were 
turned out, with the exception of one small jet, and before longa 
supposed spirit, clad in dress clothes, made its appearance at the 
door behind the curtains. One of the audience pretended to 
recognise this as the spirit of his departed brother; but on its 
third appearance smothered it with cochineal by means of a squitt 
with which he had provided himself, and, jumping forward at the | 
same time, he seized the spirit, and after having a severe struggle | 
to drag what proved to be some human being into the room, with- | 
drew, his fingers being nearly dislocated in the contest. One of 
the confederates turned out the gas, whilst another guarded the _ 
door, the black curtain having been torn down in the struggle.” 
After an interval the doctor and others insisted upon going into 
the bedroom, when the medium was found to have taken off bis © 
disguise, and to be in a feigned trance. ‘The tell-tale cochineal, | 
however, was plainly visible on his face. Five shillings was 
charged for this entertainment, which took place at 2, Vernon- 
place, Bloomsbury-square. 


Mr. Cecil Tovey, who sang at the last Birmingham Festival, 
died recently at Aston, near Birmingham, after a long illness. 


The case of Aubrey v. Hosford came on before Mr. Baron Pollock 
on August 25. The plaintiff in this case is the lessee of the 
Elephant and Castle Theatre, and the Defendant Hosford is the 
landlord thereof. The Plaintiff had given a bill of sale to his 
landlord over the fittings, wardrobes, and effects in the theatre to 
secure £500., repayable in instalments of £50 each, of which the 
first had been repaid. On the 17th instant Mr. Hosford, to whom 
the Plaintiff is also indebted in £118 for rent, took possession of 
the theatre and effects therein, as alleged by the Plaintiff 
illegally. Mr. Brett now moved ex parte, on the part of the 
Plaintiff, for an injunction over Sept 1 to restrain Mr. Hosford © 
and a Mr. Parkes, to whom the Plaintiff believed the theatre had © 
been let by Mr. Hosford, from continuing in possession of the | 
effects of the Plaintiff in the theatre and from using them without 
the consent of the Plaintiff, and for an order that the Plaintiff be 
allowed to have possession of the theatre and effects until over 
Sept 1—His Lordship made the order sought for. 


Messrs. Broadwood have just completed a grand pianoforte for 
the Czar's yacht, ‘ Livadia.’”’ The rosewood case is decorated by 
Messrs. Gillow in white, blue, and gold. Two other pianofortes 
for the same vessel are nearly completed. 
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Mr. Harry Cavendish, the manager of the Royal Holborn Music 
Hall, was summoned on August 18 to the Bow-street Police-court 
forassaulting Mr. Julius Henry, an auctioneer, one of the audience. 
It appeared that this gentleman, who was in the Music Hall with 
sume friends, had hissed when a child aged about five years, and 
delicate-looking, was brought on the stage at a late hour to sing a 
song. The manager took umbrage at this expression of opinion, 
and, laying hands on Mr. Henry, endeavoured to eject him from 
the hall. Mr. Saunders very strongly condemned the conduct of 
the Defendant, and fined him twenty shillings and twenty shillings 
costs. 


A committee has been formed at Cambridge, of which Mr. 1. 
J. Matthews, M.A., is the honorary secretary, to collect suflicient 
subscriptions for a ‘‘ George Long Scholarship ” or ‘* George Long 
Prize” for the encouragement of the study of Roman Law. 
Subscriptions should be: paid to the ‘George Long Memorial 
Fund,” Messrs. Hail, Bevan, West, and Hall, Union Bank, North- 
street Brighton. 


Mdlle. Rosa Bonheur has just presented the Jardin des 
Plantes with a lion, about three years old, and a lioness, a couple 
of years older, which she has lately made use of as models at her 
country residence, in the department of the Seine-et-Marne. 


A committee of gentlemen in Manchester have arranged with 
Mr. Warringfon Wood to execute a bust of heroic size, in marble, 
of the Bishop of Manchester, to be placed in the Town Hall at 
Manchester. 


The American actor, Mr. W. E. Sheridan, who, during his 
engagement in London with the ‘ Danites,” has created a favour- 
able impression, will probably revisit England and give his 
celebrated impersonations of Shakesperean characters in one of 
our leading London theatres. 


To celebrate the centenary of the foundation of the great piano 
manufactory of the Rue du Mail, Mdme. Erard has distributed 
60,000fr. among her workmen. 


The following account of the seating capacity of the Theatres 
in Rome is worth preserving. The Circo Reale and the Politeama 
accommodate 4000 spectators each; the Argentina contains 
3500; the Apollo and the Sferisterio, 3090 each; the Corea, 
2500; the Valle, 1500; the Capranica, 1200; the Quirino, 850; 
the Metastasio, 750; the Manzoni, 700; the Rossini, 400; the 
Consolazione, 300; the Alfieri, 250; and the Tiberino, 200. The 
new Teatro Nazionale, of which we recently gave a description, 
will be larger than any, and capable of holding 5000 persons. 


Mdme. Botta, a New York lady, has presented the French 
Academy with 20,000fr., the interest on which is to be applied to 
founding a prize to be awarded once every five years for the best 
French work on the ‘Condition of Women” published during 
that period. It will be given for the first time in 1881. 


The bronze statue of Burns for New York has just been 
completed by Sir John Steell, R.S.A. The statue represents the 
poet in a sitting posture, and the figure is about 12ft. in height. 
A replica of the statue has been ordered for Dundee. 


A statue of Lord Lawrence is to be erected at the south-east 
corner of Waterloo Place, opposite the statue of Sir John 
Burgoyne, to which, as regards size and effect, it will bear a 
considerable resemblance. Mr. Boehm is engaged upon the 
designs. The committee have received subscriptions towards the 
cost of the memorial to the amount of £3500. 


The King of Denmark has conferred upon M. Ambroise Thomas 
the order of the “‘ Danebrog.” 


Massenet’s opera, ‘* Herodiade,” is to be produced at La Sca'a, 
Milan, next January. 


The parish church of St. Mary, Whitechapel, was destroyed by 
fire on Aug. 26. The original structure was one of considerable 
antiquity, dating from the year 1329, but the building which has 
now been burned was opened so recently as January, 1876, at a 
cost of some £30,000, the greater portion of which was subscribed 
by Mr. Octavius Coope, M.P. It is said to be insured to the full 
amount. The principal books, registers, and documents have 
been saved, but the majority of the old brasses, tablets, and monu- 
ments have either wholly perished or are greatly injured. It is 
said that the fire was caused by a light left by a workman inside 
the organ; but very probably the real origin of the destruction 
will never be ascertained. It was thought that the tower would 
fall, in which case the registers, &e., must have perished, but it 
fortunately withstood the flames. 


An Industrial and Art Exhibition will be opened at Manchester 
on the Ist of September. 





Mr. Edwin Booth, the celebrated American tragedian, has been 
engaged by Mr. Walter Gooch for the opening in October next of 
the newly-built Princess’s Theatre. 


Mr. John 8. Clarke will shortly appear at the Haymarket as 
Dimple in Mr. Buckstone’s comedy, ‘* Leap Year.” The pieco 
was revised under the supervision of its author a few years back. 
Mrs. John Wood will be associated with Mr. Clarke in the revival. 


There was a gathering of diplomatic and artistic celebrities 
of both hemispheres at the Globe Theatre to celebrate the 
one-hundredth consecutive performance of ‘The Danites”’ in 
London. Sir John A. Macdonald, the Premier of Canada, and the 
Hon. J. Russell Lowell, United States Minister, and author of the 
‘* Biglow Papers,’’ were present. 


At the Alhambra, on Aug. 23, a new ballet d'action, entitled 
* The Alpine Brigands,” was incorporated with the third act of 
La Fille du Tambour Major.” 


‘* Life’? announces the continued illness of Mr. W. H. Wills, 
one of the founders of Punch, and for many years associated with 
Mr. Charles Dickens in the management of Household Words. 
Mr. Wills at one time aided the Baroness Burdett-Coutts in the 
dispensing of her boundless charities. 


General Garibaldi, hearing the project of erecting a statue to 
Rouget de Lisle, at Choisy-le-Roi, writes :—‘* My dear Mario,—I 
send you a subscription for the immortal author of the 
‘ Marseillaise,’ signed by all my family, and which you will get 
signed by our brothers of the Democracy.” 


Malle. Sarah Bernhardt arrived at Copenhagen on Aug. 16, the 
crowd cheering vociferously, and thousands stationing themselves 
before the Hotel d’Angleterre all day. The King invited her to 
take a trip in the royal yacht. She was to give five representa- 
tions at £250 each. 


The Presidency of the Art Department of the Social Science 
Congress at ‘Edinburgh, October 6-13, has been accepted by My. 
W. B. Richmond, Slade Professor of Fine Art at Oxford. 


The Menestrel states that Sir Julius Benedict has just finished 
a “Life of Weber,” whose favourite pupil he was, as is well 
known. He has added a “ condensed catalogue ” of great value, 
and has gone to Ramsgate with Lady Benedict. 


The American Art Journal says:—‘* The bridal present of 
Washington to Eleanor Curtis, his step-daughter, a harpsichord 
which once through the music hall or east parlour its soul of 
music shed, forms a strange contrast to the wonderful instru- 
ment of modern times. A éentury ago this harpsichord, which 
is still in good condition at the home of Washington, cost £200.” 


The Municipality of Turin, intend giving representations of 
‘* Hamlet,” with all possible effects. M. Ambroise Thomas is to 
be specially invited. 


On the evening of Aug. 19 it was discovered that the Lyceum 
Theatre, Sunderland, was on fire. Although there was a plentiful 
supply of water and assistance the fire gradually gained ground. 
In a short time the roof fell in, and by 9 o’clock the whole of 
the interior of the building was destroyed. The origin of the fire 
is unknown. ‘The theatre has not been used for some weeks. A 
former theatre which occupied the same spot was destroyed by fire 
many years ago. 
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